he Musical Cloris. 


“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (othe. 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
[Registered for Transmission Abroad. } 
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HER MAJESTY’S THEATRE. Y SPECIAL DESIRE—PHILHARMONIC 
a . 1 ae ee CONCERT. Hanover Square Rooms, Monday Evening, 

’ ay 16. Sinfonia—Haydn. Concert-Stiick, Madame ARABELLA Gopparo—Weber, 
F I R 8 T N I G H T 0 F F A U S T. Overture, Leonora—Beethoven. Sinfonia (Italian)—Mendelssohn. Prelude and 
Fugue, Madame ARABELLA GopparD—Bach. Grand Exhibition Overture—Auber, 


TITIENS, BETTELHEIM, SANTLEY, GASSIER, GIUGLINI. Vocal performers—Mdlle. Betrstueim, ot Her Majesty's Theatre, and Herr Mayer- 


HorsR, first basso of the Imperial Opera, Vienna (his first appearance in England).— 
THIS EVENING (SATURDAY), N.B. Entrance by the Door in Hanover Street. 


Will be performed, for the First Time this Season, Gounod's celebrated Opera, ra = esi 

ULEAD 1] USICAL UNION.—WIENIAWSKI, JAELL, 

4 be JACQUARD, on Tuesday, May 17, Half-past Three.—Quartet, No. 10, in 

Faust, Signor Gruciixt; Valentin, Mr. SantLey ; Mephistepheles, Signor Gassier; | jf tet ection ; Grand Trio, B flat, Op. 99 —Dehahert ; “ aon to thee” and 

Wagner, Signor Bosst; Siebel, Mdlle. Berrsiugtm (her first appearance in that | «Phe Fishermaiden"—Meyerbeer (sung by Retcuaror) ; Quartet, in G, No. 81— 

character) ; and Margherita, Mdlle. TitteNs. : Haydn; Solos, Pianoforte, Herr ALFRED JAELL (the first appearance of this eminent 

Chorus of Soldiers, Citizens, Students, Women, &c, Pianist this season). Visitors’ Tickets, Half-a-Guinea each; to be had of Cramer 
Conductor—Sicyor ARDITI, & Co., Chappell & Co., Ollivier, Ashdown & Parry, and Austin, St. James's Hall. 


The Scenery by Mr. Tetuin, The Incidental Dances invented and arranged by M. J. ELLA, Director, 18 Hanover Square. 


Perit. The New Organ, built expressly for Her Majesty's Theatre by Messrs. 
Grey & Davison, will be first used on this oocasion. T. JAMES'S HALL.—Mr. BENEDICT’S ANNUAL 
ARRANGEMENTS FOR NEXT WEEK. Me Suu _ CONCERT, Monday, June 20, 1864, under the imme- 


FIRST APPEARANCE OF MDLLE. SINICO. His Royal Highness the PRINCE of WALES, and 
FIRST APPEARANCE OF SIGNOR GARDONI. Her Royal Highness the PRINCESS of WALES. 
FIRST APPEARANCE OF SIGNOR FAGOTTI, Full Programmes will be ready June 1st. 
Early application is solicited for the few remaining Stalls, to be had of Mr. 


TOESDAY NEXT, May 1773, Benedict, 2 Manchester Square. 


Will be performed, for the First Time this Season, Verdi's admired Opera, : abet page " 
“LA TRAVIATA. R. WALTER MACFARREN’S PIANOFORTE 
Alfredo, Signor Garvomt (his first appearance); Germont Giorgio, Signor Facorr1 PERFORMANCES at the HANOVER Square Roous. The next Concert is 
(nis first appearance) ; Dottore Grenvil, Signor Bosst ; 11 Barone Duphol, Signor unavoidably postponed till WEDNESDAY MORNING, Junel. All tickets dated 

Bertaccut ; Gastone, Signor ManrRevt; Marchese d’Obigny, Signor Casazont; | M@Y 21 will be available for June Ist. 
Giuseppe, Signor Mariott! ; Flora Bervoix, Mdlle. Tomasmn1; Annina, Madame yg 
Taccamt; and Violetta Valery, Mdlle. Sixico (her first appearance). R. J. ASCHER, Pianist to H.M. the Empress of the 
Conductor—Sicnor ARDITI. French, begs to announce that his MATINEE MUSICALE will take place 
In the Ball-Room Scene, a on Monday, the 27th a _— at the — sony — Hanover Square. 
r Further particulars wil uly announced. Stalls, One Guinea; Reserved Seats, 
GRAND PAS DE DEU x, 10s. 6d.; may be had of Mr, Ascher, No. 163 Alvany Street, Regent's Park, and of 

By Moitz, CATARINA BERETTA and Sicyor AMMATURO. the principal Musiesellers. 


GRAND EXTRA NIGHT. ASTER FREDERIO H. COWAN (Pianist, Pupil of 
“FAUST.” Mf ur. Bengpict), assisted b fhe Principal Artists of Her Majesty's Theatre, 

E Y Y se, P ane, t 
WEDNESDAY NEXT, May 187u, ooivunan a the Right Hon, the Earl of ‘hele. on Welusiey Adeaetn date 15, 


Will be repeated Gounod's celebrated Opera, Further particulars will be shortly announced. 


“FAUST.” 
* ERR ALFRED JAELL will arrive in London on 
TITIENS, BETTELHEIM, SANTLEY, GASSIER, GIUGLINI. May 15th. All letters to be addressed to the care of Messrs. 8. and P. Erard, 
Conductor—Sicnor ARDITI. Is Great Marlborough Street. 


EXTRA NIGHT, : 
THURSDAY NEXT, May 197z, THE CAVENDISH ROOMS, 
Nicolai's celebrated Opera, LATE BLAGROVE’S ROOMS, 


6 
‘FALSTAFF.” MORTIMER STREET, CAVENDISH SQUARE. 
GIUGLINI, MARCELLO JUNCA, SANTLEY, GASSIER, MANFREDI, 
MARIOTTI, MAZZETTI. 
Mou. BETTELHEIM, Moxix. VITALI, Mpxzuz. TITIENS. 


Second Tableau of the Ballet-Divertissement, ‘ . 

“BACCO ED ARIANN A.” HE MUSIC PROFESSION, and the Public generally, 
GRAND PAS DE DEUX are informed that this elegant suife of Rooms having — hogan 4 restored 
od redecorated, and fitted on the most approved accoustic principles, may engaged 
By Motix. CATARINA BERETTA and Sicnor AMMATURO, for Chamber Concerts, Pianoforte Recitals, Musical Soirees, &c., being particularly 

ve I ti i adapted for = Lge eee _ which purity of sound is ——_- ——_ , 
+ ina fi ” They are also rably applicable for Public Dinners, Wedding Parties, Private 
re preparation, Beethoven § FIDELIO. Soiree Dansantes, and Amateur Performances, for which every requisite of the first 


Ltowona by Moiug, TITIENS (her First Appearance in that character). description will be provided. 
MR. LUMLEY’S REMINISCENCES. 









































Proprietors - Messrs. EDWARD HUMPHREY and THOMAS CHILDS. 














a The Opera commences at Half-past Eight o'clock on each Evening. 
Ck’ —Pit Tickets, 7s.; Reserved Box Seats, 10s. 6d.; Amphitheatre Stalls, 5s, 


and ts; 23. 6d Privat Bo in the U Circle, 212 * fthe Author t Cc yunt D'¢ )rsay 156 
Ss. +} £rivate xes, in the pper rele ° y Vv 
? i 1 I Just read »in 8 0, with Portrait o 8 Au y ® ° 


at Mitchell's; Bubb’s; Lacon and Ollier's, Bond Street; Leader's EMINISCENCE 
onnede'; Gem's, St Jonny pena ’ i Leader's, y S OF THE OPERA. By Bexsamin 
mond's, ames's Street; Cramer, Wood, and Co.'s, and Lumugy, Twenty Years Director of Her Majesty's Theatre, y 


1nd Co's Regent Street ; Keith, Prowse and Co.'s, Cheapside; and at C 
, 60 New Bond Street, : Huasr & BLackgtr, Publishers, 13 Grcat Marlborough Street, 
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UEEN'S CONCERT ROOMS, HANOVER SQUARE. 
UNDER DISTINGUISHED PATRONAGE.—A GRAND MORNING 
CONCERT will be given at the above Rooms, on Thursday, May 26th, 1864, in AID 
of the FUNDS of the LONDON SURGICAL HOME. The following eminent 
Artistes have kindly volunteered their services :—Madame Parepa, Mdlle. Fortuna, 
Miss Stappacn, Madame Sarnton-Do_sy; Mr. Lixosay Scorer, Signor Fortuna ; 
Signor Pierao Fortuna, Mr. Lansmers, Herr Osertnor; the Infant Violinist, 
Luxor (aged pine years) ; M. Satnton, Master J. C. Antipor, Master Wii Pars. 
To commence at Three o'clock, Conductors, Mr. Faeperto AncHEeR and Mr. LinpsaY 
Storer. Kineman’s Pranorvorts, Tickets, 218., 10s, 6d., 7s. 61. and 5s.; to be had 
of the principal Musicsellers. 


\ R. ARTHUR SKETCHLEY will appear at the 
} EGYPTIAN HALL, Piccadilly, in his New Entertainments, entitled 
“ PARIS,” and “MRS BROWN AT THE PLAY,” EVERY EVENING (except 
Saturday) at Eight, and on SATURDAY MORNING at Three. Stalls, 3s. ; 
Second Seats, 28.; Gallery, 1s. The Box Office at the Hall will be open between the 
hours of Eleven and Five daily. 


\ R. KENNEDY'S SONGS OF SCOTLAND. 
| 








EVERY MONDAY EVENING, Mosio Hatt, Store Street, Bedford 
Square; and on the SATURDAY MORNINGS in May at the Hanover Square 
Rooms. Pianoforte Accompanist, Mr. Lanp (so long associated with the celebrated 
Mr. Wilson). 


PTOMMAS'S TENTH HARP RECITAL, May 18th, 


at the Hanover Square Rooms, consisting entirely of his own performances, 
The Programme contains Beethoven's Moonlight Sonata, Chopin's Marche Funebre, 
Mendelssohn's Song without Words (No. 6, Book 6), Handel's Harmonious Black- 
sinith, and Aptommas’s Valse de Concert, Tarentelle, Sounds from the Emerald Isle 
and Sounds from Home (Welsh Descriptive Fantasia). Family Tickets (to admit 
Three to Reserved Seats), One Guinea; Reserved Tickets, 10s. 6d. ; Unreserved, 5s. ; 
at the principal Musicsellers. 


ISS FANNY CORFIELD will give a MATINEE of 
CLASSICAL PIANOFORTE MUSIC, at 16 Grosvenor Street (by kind 
permission of Messrs. Collard), on Wednesday, May 25th, at Three o’glock. 
Vocalists—Miss Stappacu and Miss Patmer Liste. Jnstrumentalists—Miss Fanny 
Coxrieip, Herr Jansa and M, Paqve. Tickets, Half-a-Guinea; to admit Three, 
One Guinea; at Ollivier's, 19 Old Bond Street; and of Miss F, Corfield, 29 Burton 
Street, Eaton Square, 











ISS ELEANOR ARMSTRONG begs to announce 

that she will give an EVENING CONCERT, on Saturday, June 11th, at the 

Hanover Square Rooms. Full particulars will be duly advertised, 36, Osnaburgh 
Street, Regent's Park. 


DLLE. LOUISA VAN NOORDEN has the honor 
1 to announce that her ANNUAL CONCERT will take place under distin- 
guished patronage, at the Queen's Conoent Rooms, Hanover Square, on Wednesday 
evening, 29th June. Conductor, Signor Axpiti1, Particulars will be duly announced. 
115 Great Russell Street, Bloomsbury. : 








IGNOR GIULIO REGONDT has the honor to announce 
kJ that he will give a Morning Concert on Thursday, June 30, at the Queen's 
Concert Room, Hanover Square. To Commence at Three o'clock precisely. On 
which occasion Signor Giv.io Reconpt will play, fer the first time in public, several 
original Compositions, on both the Guitar and Cencertina, Further particulars will 
be d: ly announced. 


ADAME PAREPA will sing Ascuer’s new Alpine 
Song, ‘ Thoughts of Home," at the Composer's Matinée, at the Hanover 
quare Rooms, June 7. 


IGNOR GARDONI will sing Ascuer’s celebrated 
b Song, ‘* Alice, where art thou?" (in Italian), at the Composer's Matinée, at the 
Hanover Square Rooms, June 27, 


¥ 7 ‘ r e of 
| ERR REICHARDT will sing Meyerbeer’s “ Prés de 
Toi" (Near to thee), with Violoncello Obbligato (Mons. Jacquarp), and 
** Das Fischermiidchén” (The Fishermaiden), at the Musical Union Matinée, St. 
James's Hall, Tuesday, May 17. 


Hq REICHARDT will sing his new Song, “ MY 

HEART'S IN THE HIGHLANDS ™ (Mein Herz ist im Hochland), at the 
Beaumont Institution (Mr, Carder's Concert), May 30th, and at Mr, Allan Irving's 
Concert, Juno 10. 


\ ADAME WINTER will play Mr. Emme Beraer’s 


New Fantasia on Scotch Airs, “ WAVERLEY," at her Matinée on May 16. 




















M ONSIEUR ASCHER will play his popular Pianoforte 
d ; nee “ ALICE," at Madame Puzzi's Matinée, at the Hanover Square 
ooms, y 30. 


RS. CAMPBELL BLACK, Mezzo Soprano (Pupil of 


Dr. Francis Rosinson, Vicar Choral of the Cathedrals of Christ's Church and 
Saint Patrick, in the City of Dublin) sings in Italian, German, and Fres.ch; she sings 
also all the popular, English, Scotch, and Irish Melodies, and has carefully studied 
Sacred Music. All Communications respecting Engagements to sing at Concerts, 
&e., to be addressed to her at No. 7, Well Walk, Hampstead, N.W, 











ADAME ALICE MANGOLD begs to announce that 

she is in Town for the Season, All letters respecting engagements, &c., t 

be addressed to Mr. H. Jarrett, Musical Agent, at Messrs. Duncan Davison & Co.'s, 
244 Regent Street. 


ISS ELEANOR WARD (Pupil of Mr. Beveptor) 

begs to acquaint her friends and pupils that she has removed to No. 61, Albany 

Street, Regent's Park, N. W., where applications for Concerts and Lessons, &¢., &¢, 
may be addressed. J 


ADLLES. GEORGI & CONSTANCE GEORGI 
_ All Engagements to be addressed to Mr. Jarrett, Musical and Concert 
Agent, 244, Regent Street. 


yy Sete. LIEBHART has arrived in London to fulfil 

her engagement at Her Majesty's Theatre. Communications to be addressed 
to her at Outram Villa, Bridge Road, St. John’s Wood ; or to Mr. Jarrett, Concert 
Agent, at Messrs. Duncan Davison & Co.'s, 244 Regent Street. 


R. LEONARD WALKER, Bass Vocalist, begs to 

_ announce that he has recovered from his late severe indisposition, and will sing 
“THE STIRRUP CUP" (Arpit1) and “LARGO AL FACTOTUM," at Miss 
Kate Gorden's Matinée, at Collard's Rooms, May 31st. For engagements for Con. 
certs, Lessons, &c., apply at his residence, 478 Welbeck Street, Cavendish Square 
or to Messrs. Duncan Davison & Co.'s Foreign Music Warehouse, 244 Regent Street, 


R. DAVID LAMBERT, Vocalist (Bass), late of Her 


Majesty's Chapel Royal, St. George's. Communications respecting engage. 
ments to be addressed to 34 Old Elvet, Durham. 


\ ASTER WILLIE PAPE has returned from his 
Provincial Tour, For engagements, public and private, address No. 9 Soho 
Square. 


ONS. LOTTO.—The Provincial Tour of M. LOTTO 
(with the Pyne and Harrison party), which has been attended with such great 
success, having terminated, Lotro has returned to London for the season, 
Arrangements for public or private Concerts for May and June can be made on 
application to Messrs, CuaPPé.t and Co., 50 New Bond Street. 


yer aee GEREMIA BETTINI begs to announce that 


he has arrived in London for the season. For engagements, apply to Mr, 
JARRETT, Musical and Concert Agent, 244, Regent Street, W. 


ERR REICHARDT has arrived in Town for the 


Season. Address—Hinde House, 14 Hinde Street, Manchester Square. 


TO THE PROFESSION. 
LASGOW CITY HALL SATURDAY EVENING 


CONCERTS.—Mr. AIRLIE, the Secretary, wiil be in London on the 23rd 
instant, to remain for ten days or so, and may be communicated with at Angus's 
Hotel, 23 New Briage Street, Blackfriars. 


MUSIC BUSINESS. 
W ANTED to dispose of, a Small MUSIC BUSINESS, 


with a good Tuning ditto attached, in one of the Midland Counties, 
Reference, Mr. Williams, 123 Cheapside, London, 


ORGANIST FOR ST. MARY’S CHURCH, WARWICK. 
N ORGANIST will be REQUIRED for the Grand 


Organ in this Church (which is now in progress of rebuilding by Messrs. Hit 
& Sons, of London, at a cost of £500). The Organ contains 46 Stops and 2342 Pipes. 
Candidates must be prepared for a test of Professional Skill on a day to be fixed. 
For full particulars, apply, not later than Wednesday, June &th (by letter only), to 
the bce or Churchwardens. Candidates must be bona fide Churchmen and Con- 
municants, 


iy ooo a BANDMASTER (an Englishman), for 


the Ist Battalion 10th Regiment, now under orders for the Cape of Good 
Hope. Apply by letter, stating terms, to Captain Stammers, 1st Battalion 10th 
Regiment, President, Band Committee, Kilkenny. 


ANTED, a TUNER for the Country. Liberal wages 
for a First-class Tuner, Apply, F. G., care of Messrs. D. Davidson & Co, 
244, Regent Street, London. 


E beg to inform the Trade and Profession that the 

Copyright of Eugtne Ketterer’s “Gattana,” Op. 101, is our property, aud 

therefore have caused Mr. Joseph Williams, 123 Cheapside, to withdraw his un- 
authorized edition. SCHOTT & CO., 159 Regent Street, ¥. 


A CANTATA 


Composed for the Opening of the 
NEW TOWN HALL, NORTHAMPTON, 


















































BY 
CHARLES M'KORKELL. 
Price 7s. 6d. 
London; Cramer, Woop & Co., 201 Regent Street, 
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HER MAJESTY’S THEATRE, 
FastaFr. 


It is singular that an opera of such lively pretensions as Die lustigen 
Weiber von Windsor should have been so long in making its way to 
England, especially when we take into account the fact that its libretto 
is derived from one of the most popular of Shakespeare's plays. For 
fifteen years this work of the late Prussian Kappelmeister has been more 
ot less famous, Played repeatedly in the chief towns of Germany, it 
has even found favor with Italy, France, and Belgium ; and yet in this 
country, with two Italian operas and periodical visits from French and 
German operatic “ troops,” to say nothing of our own hybrid attempts at 
what by courtesy is styled “ National Opera,” from the days of Lee 
and Kemble to those of Pyne and Harrison—attempts in which 
invention was generally the exception and borrowing the rule—the 
lyric “ Merry Wives” has until now been treated with disdain. There 
was once a talk about producing an Lnglish version of a less 
meritorious opera from the same pen; but happily for Otto Nicolai’s 
credit his best work has been heard first. Had // Zemplario, which was 
written for the Italian stage, been pitched upon by Mr. Mapleson, the 

robability of our ever hearing its far superior successor, which was 
written for that of ‘* Vaterland,” would be vague; now, however, the 
reception accorded to Die lustigen Weiber, under its new name of 
Falstaff—a reception not more unanimously gracious than richly 
deserved—holds out a chance even for the weaker composition ; and J/ 
Templario may fairly be looked for in the prospectus of 1865. 

That Falstaff has hit the public taste is unquestionable. There are 
many reasons to account for this, Perhaps half the success of M. 
Gounod’s Faust, despite the beauty of the music, was owing, both here 
and elsewhere, to the simplicity of the plot and the familiarity of the 
subject, But if the incidents and personages in Goethe's celebrated 
poem were familiar to us all in England, how much more intimately 
are we acquainted with the incidents and personages of Shakespeare's 
admirable comedy? If we knew Faust and Mephistopheles and 
Margaret well, we know the Fords, the Pages, and “ fat Sir John” 
still better. Thus a difficulty is at once got over, always in some 
degree an impediment to the immediate appreciation and enjoyment of 
anew opera. Moreover, Herr Mosenthal’s libretto is very skilfully 
contrived. The first act of The Merry Wives of Windsor is altogether 
discarded. It possesses no feature to stand out effectively in an 


operatic framework, and would therefore have been simply an incum- 


brance. The other four acts are, with like judgment, compressed into 
three, The dramatis persona, too, are numerically reduced—an equally 
necessary step; for, though something might have been made of Sir 
Hugh the Welsh parson, and something more, perhaps, of “ Mine 
Host of the Garter,” it was just as well to shut out Mrs, Quickly. 
Shallow would have been a mere nonentity, Pistol, with his bombastic 
jargon, in a musical sense, an impracticability, and the retention of 
Bardolph, Nym, the other followers of Sir John (to say nothing of 
Simple and the rest), an overcrowding of the score to little or no 
purpose. As the book exists, the opera is very properly entitled 
Falstaff, In each of the three acts Falstaff js the conspicuous figure ; 
and each includes one of those well-known misadventures, the result 
of his secret visits to the mischief-loving wives of Masters Ford and 
Page (translated by the German librettist into Fluth and Reich). 
Naming the buck-basket, the old woman of Brentford, and Herne the 
Hunter, is enough, without a word of comment or description, to bring 
the whole to the mind of every one who has seen or read the play of 
Shakespeare. He who has done neither should make amends without 
loss of time ; it were cruel to forestal his pleasure. The other scenes 
comprise the meeting between Sir John and the supposititious Brook 
(Bach); the loves of Anne Page and Fenton; the rivalry of Dr. 
Caius and Slender (Junker Spirlich), rejected suitors; the jealous 
ebullitions of Master Ford; and the plottings of the merry wives for 
the discomfiture of their stout and unctuous Giovanni. A new scene, 
ly Herr Mosenthal, invented for the sake of giving Falstaff a 
Bacchanalian song, precedes his first interview with Brook; and, 
legitimate! y enough, the last of all—in Windsor Forest, where, under 
the ‘shadow of Herne’s Oak, the amorous Knight is duped and 
tormented by imaginary imps and fairies—~is used as an occasion for the 
tutroduction of the ballet element. 

The music of Falstaff is, above all, remarkable for spirit and fluency. 
It nowhere fligs; and if it fails to exhibit a vein of striking and 
original melody, it is gracefully tuneful from beginning to end, con- 
talning scarcely a single example either of direct plagiarism or unin- 
tentional resemblance. A certain freshness distinguishes piece aiter 
Piece; and this is further enhanced by cuknael accompaniments 
— besides being written with musician-like ingenuity, are set off 
¥ varied, clear, and sonorous instrumentation. The overture, a showy 
“position of the French school, contains, among other good points, 
. tantabile phrase, which seizes and captivates the ear the moment it is 

‘ard, and is, indeed, the most genuine melody in the opera. Professor 





Sterndale Bennett, at the Philharmonic, Dr. Wylde, at the new Phil- 
harmonic, and Herr Manns, at the Crystal Palace Concerts, had already 
introduced this brilliant prelude to our musical public; but we doubt 
if it has ever been so finely played as by the band at Her Majesty's 
Theatre, which, under Signor Arditi’s able and zealous direction, is 
rapidly attaining an excellence that would do credit to any operatic 
establishment. The two most important finales—the first, embodying 
the incident of Falstaff's being conveyed away in the basket of foul 
linen, the second that of his escape, as the old woman of Brentford, 
under the cudgel of the exasperated Ford—are skilfully constructed 
and full of animation. The smaller concerted pieces, the duets, and 
the solo airs, are all, in a greater or lesser degree, attractive—some few 
being really beautiful. In the forest seene—with Herne’s oak and the 
moonlight gambols of the mock fairies—although Nicolai may here be 
said to invade the province of Mendelssohn himself, the King of Fairy 
music, he passes the ordeal triumphantly, disdaining to pilfer and 
avoiding to parody the thoughts of that gifted and inspired master. 
The fairy music in Falstaff is rhythmical, pretty, often sparkling, 
replete with gaiety, and never once far-fetched. Of high fancy and 
subtle poetry it reveals no trace; but, in the absence of these, it pleases 
all the same; and the sprites and fairies not being genuine, it is, 
perhaps, just as dramatically appropriate. To cut short, however, this 
almost unqualified, but assuredly well merited panegyric, the music of 
Otto Nicolai is of that agreeable sort which does not tire, and of that 
commendable sort which eschews prolixity, extravagance, and hyper- 
sentimentality. If it never rises very high, it never descends to 
latitude ; if almost invariably light, it is very seldom trivial, never 
insipid; and, best of all, if nowhere deep, it is also nowhere dull; so 
that, while we are rarely—to use a commonly accepted expression— 
“ carried away,” it never creates in us an impulse—in no less homely 
phrase—to “ take ourselves off.” 

The performance of Falstaff is in many respects first-rate, in some— 
the overture, the concerted music and orchestral accompaniments, for 
instance—beyond criticism. The cast of the dramatis persone is 
remarkably efficient. ‘T'o allude at once to the feeble point—and that 
only feeble by comparison; the Falstaff of Signor Marcello Junca is 
destitute of humor; and so we have the body without the soul of that 
most corpulent knight. Signor Junca—himself a gentleman of 
unusually substantial dimensions—both dresses and looks the character 
well; but the spirit of it eludes him altogether ; and—to quote Nym 
—* that’s the humor of it.” Nor is Signor Junca’s voice by any 
means as imposing as his physique ; and unfortunately the music which 
— has put into the mouth of Sir John—all, even to the Baccha- 

lan, 

“ Quand’ era ancora in quell’ eta 
he nulla sa di male e ben,” 
characteristic enough—goes for little or nothing, or at any rate produces 
no effect. The most that can be fairly said of Signor Junca’s perform- 
ance, is that it is painstaking. With a strong French accent and a 
weak French voice, he combines none of the Italian method so desirable 
in Italian opera. He does his best, however, and must be taken, we 
suppose, cum grano salis ; but, with all his substance he is not even the 
shadow of Falstaff. The other gentlemen are unexceptionably good. 
Mr. Santley's perfect execution of the music allotted to Ford surprised 
no one ; but his intelligent and forcible dramatic impersonation of that 
suspicious husband surprised all, except those who have been accus- 
tomed to watch with interest ~— progress which this admirable 
singer is making asan actor. Ford's music contains not a single solo 
air; and Mr. Santley has the good taste to refrain from introducing 
one. Signor Gassier effects all that can possibly be effected with the 
operatically unimportant character of Master Page, his careful embodi- 
ment of which is not the only proof he has afforded of what a true 
artist can do to raise a small part into significance. In Fenton, Signor 
Giuglini has simply to put ona love-lorn look, and to sing well. He 
does both in a perfect manner; and one of the hits of the opera is his 
exquisite delivery of the soliloquy, ‘‘ Nel boschetto ¢ l’usignuolo ”—a 
charming air, in which it is difficult to know whether most to admire 
the expressive grace of the melody or the ingenuity of the accompani- 
ments. The “m wives” are jewels both. One might imagine 
that Mademoiselle Tietjens had got Shakespeare by heart (nothing 
strange, by the way, in a German) so thoroughly does she fill up the 
personage of the buxom Mistress Ford. Her acting—both in the scenes 
with her jealous mate and in those with the amorous Sir John—is in 
the highest spirit of comedy; while her singing is everywhere admir- 
able. It is rare to find one eminently suited to fulfil the duties of a 
“Tragedy Queen” so thoroughly at home and so thoroughly natural 
as Mademoiselle Tietjens in the purely comic character of Mistress 
Ford. Mademoiselle Bettelheim has risen another step in public esti- 
mation by her impersonation of that other “ merry wife”—the serene 
and happy Mistress Page. In a dramatic and a musical sense it is 
equally to be praised. Not to enter into further detail, we may point 
to the last interview of the two married ladies with Sir John Falstaill— 
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just before the arrival of the imps, sprites and fairies to torment him 

as to a masterpiece of singing and acting on the part both of 
Mesdemoiselle Tietjens and Bettelheim. Their united delivery of the 
melodious and insinuating mock-profession of love, ‘* Piu di me stesso 
io tamo,—Ah! Sir John,” is absolute perfection, Mdlle, Vitali sings 
the music of Anne Page very prettily, shining most in the charming 
duet with her lover, Fenton (Signor Giuglini)—“ Sempre in dubbio, 
senza fede.”” This, by the way, is enriched by a graceful accompani- 
ment for solo violin, which is executed by Mr. Carrodus in a manner so 
thoroughly finished that it fairly shares with the singers on the stage 
the attention and applause of the audience. The minor parts of 
Slender and Doctor Caius are tolerably sustained by Signors Manfredi 
and Mazzetti. 

The opera is got up with every possible care and attention. The 
costumes are new, and, for the most part, historically appropriate; the 
action of the finales is bustling, life-like, well sustained ; and the whole 
arrangements of the moonlight scene in Windsor Forest, so cleverly 
“set” and beautifully painted by Mr. Telbin—including the spritely 
evolutions and dances of the fairies (for which credit is due to the 
intelligent direction of M. Petit)—are such as to present one of the 
most picturesque spectacles ever witnessed on the boards of Her 
Majesty's Theatre. 

Since the first performance of Falstaff, a ballet divertissement has been 
introduced between the first and second acts, for the purpose of 
bringing forward a new dancer—Madlle. Beretta. Now, that Madlle. 
Beretta is a thorough mistress of her art, and, in the important 
attribute of grace alone excepted, equal to the most accomplished pro- 
fessors of modern times, can hardly admit of a doubt. But, were she 
twice as clever, the interpolation of the divertissement prepared 
expressly for her would not be a bit the less out of place in a new 
opera of genuine merit and real dramatic interest, Surely the ballet 
might come after Falstaf, instead of being thrust into the midst of it, 
= thus diverting the attention of the audience from its legitimate 
object, 





—— 


ROYAL ITALIAN OPERA, : 
IL. BARBIERE DI SIVIGLIA—ADELINA PATTI—RONCONI—MARIO. 
(The Times.— May 9th.) 

Saturday night was the most brilliant of the season. First we had 
the immortal Barbiere di Siviglia—the comic chef-d'ceuvre of the greatest 
master of comic opera; then Ronconi, the most mercurial, vivacious, 
mischief-loving, and irresistible of Figaros; then Mario, still the 
Almaviva of Almavivas, the most peerless “ gentleman ” on the Italian 
operatic stage; and last, though not least, Adelina Patti, a Rosina 
worthy such a Figaro and such an Almaviva—such a Rosina, in short, 
as, in a dramatic sense, has not appeared since Giulia Grisi was in her 
prime, and from a musical point of view may rank with Persiani and 
Losio. ‘he audience, too, was the most brilliant of the present 
season—just such an audience as attended the theatre when General 
Garibaldi honored it with his presenee—numerically, indeed, superior, 
inasmuch as the public, not mulcted of its just rights by the inter- 
ference of hungry speculators, was enabled to gain admission untaxed 
with exorbitant overcharges. ‘The performance was in most respects 
admirable. ‘lhe masterly and splendid overture, played by Mr. Costa’s 
band in its very best style, was encored with rapture ; and as the opera 
began so it went on to the end. Madlle. Adelina Patti has returned 
with her voice as “silvery” and penetrating as ever in the upper 
tones, while in the medium and in the lower register it has gained 
additional mellowness and force. Her “ Una voce poco fa ’—this time 
in the original key—was a marvel of vocal fluency, allied to dramatic 
expression which imparted significant meaning to every phrase. In 
the duet with Figaro—* Dunque io son"—she was inimitably piquant, 
the ornaments and fiortture introduced in this as in the cavatina being 
amply justified by the elegant taste and unerring accuracy that marked 
their execution, Both cavatina and duet were unanimously applauded. 
In the scene where Rosina has to listen to the reproaches of the jealous 
sartolo, Madlle. Patti showed, not for the first time, that she could 
listen as well as sing. Her by-play, her gestures of impatience, her 
playful mimicry of her testy guardian were as graceful and pretty as 
they were incomparably natural. In the lesson-scene Madlle. Patti 
introduced the grand aria, “ Bell’ raggio,” from Semtramide, with 
Rossini’s own elaborate variations and embellishments. This was a 
startling innovation, but one completely sanctioned by the subsequent 
protest of Dr. Bartolo, who exclaims— La musica a miei tempiera altra 
cosa”’—~illustrating his disapproval of the modern bravura by an impo- 
tent attempt to reproduce his impressions of an old-fashioned air in 
which Cafariello (or * Carafficllo,” as Mario used to pretend to under- 
stand him) was wont, in the young days of Bartolo, to be famous. 


Moreover, it exhibited Madlle. Patti's talent in a wholly new light, | 


roving her an accomplished mistress of a vocal school in which 








litherto she has had no opportunity of displaying her proficiency. | tain to her natural register, and in which she had already been unaulr 





Her entire performance, indeed, was such as clearly to evidence the 
satisfaction she must have felt at once more appearing before her 
earliest appreciators in the Old World; and how glad they were, on 
their parts, to welcome her again was manifested by the enthusiastic 
applause that greeted her apparition at the window, when Almaviva js 
watching for Rosina’s bllet-doux beneath the balcony. The duet 
between Almaviva and Fiigaro—* All’ idea di quel metallo "—wag 
never acted with greater vivacity by Signors Mario and Ronconi; nor 
were the florid passages of the allegro—* A che d’amore”—ever 
delivered by the former gentleman with more irreproachable facility 
and taste. This was one of the marked successes of the evening, 
Signor Mario, indeed, was in better voice on Saturday than on any 
previous occasion during the present season; while Signor Ronconi's 
peculiar humor imparted life and interest to every scene in which 
Figaro is a prominent figure. Signor Tagliafico’s Basilio preserves all 
its salient characteristics; and his ‘La Calunnia” was as energeti- 
cally stentorian an example of vocal declamation as ever. Signor 
Ciampi, as Dr. Bartolo, was more caretul and dry (if possible) than last 
season; and Madame ‘T'agliafico, in the little part of Bertha, gave the 
quaint arietta, ‘11 vecchietto cerca moglie,” with her accustomed point , 

—o 

A DREAM OF THE OPERA. 
By Yaxron Last. 

The season came to an end last night with Lucrezia Borgia, the scene 
from Betly, and the ballet of Manon L’ Escaut. The house was crowded 
to the ceiling, and the performances went off with the greatest éclat, 
Grisi, Alboni, Mario, and 'Tamburini sang and acted with their usual 
excellence, and the encores and recalls were frequent. Alboni had to 
sing five times in almost immediate succession, being encored twice in 
the “ Brindisi,” and again in the Zyrolien from Betly, which followed 
directly after the opera, The National Anthem was sung with immense 
enthusiasm at the end of the operatic performances, Grisi and Alboni 
taking the principal verses. A general call was then made for Mr. 
Costa, who appeared before the curtain, and was cheered from all parts 
of the house. 

The policy of the directors of the Royal Italian Opera during the 
present season, as during the last, has been to rely on the excellence of 
the ensemble rather than upon the preponderating influence of any one 
particular star; and by this means only have they been enabled to make 
head against the unexampled popularity of Mdlle. Jenny Lind at 
the rival establishment. ‘Lhey have brought their second season to a 
close with honour to themselves and with satisfaction to their sub- 
scribers and the public. The novelties they have produced have been 
for the most part successful—in one instance wonderfully so. The 
prestige of their inimitable band and chorus, which may be fairly styled 
the finest in Europe, has continued unabated, and Mr. Costa, than 
whom a more able, conscientious, and indefatigable chef d’orchestre never 
wielded the baton, has given new proofs of his admirable talent and 
indomitable zeal. It is enough to point to the Huguenots to prove 
beyond a question the immense importance and ability of Mr. Costa in 
the office he fulfils; what cost the celebrated M. Habeneck 18 months 
of hard labour scarcely cost Mr. Costa as many days. 

The events of the season just concluded may be briefly reviewed. 
First as to the troupe—the premiers sujets have remained the same as 
last year, with two important additions. Grisi has maintained her 
supremacy in the loftier walk of lyrical tragedy, and her Norma, Anna 
Bolena, Lucrezia, and Semiramide, must still be pronounced unap- 
proachable. Moreover, in a part quite new to her—Leonora, in La Favo- 
rita—Grisi has added another to her many triumphs, and rarely has she 
enchanted the public more thoroughly than in the last act of Donizetti's 
most ambitious opera. ‘To Mario an equal share of praise is due for 
his performance in this elaborate work. Not only, however, in the 
Favorita has this distinguished artist laid fresh claims to applause ; in 
the Huguenots, the masterpiece of Meyerbeer, he has won for himself 4 
higher place than, with all his talent and popularity, he has hitherto 
occupied in public esteem. With the physical endowments and the 
great natural feeling which belong to him, Mario has only to conquer 
an occasional apathy, which is gradually wearing itself away, to become 
the greatest dramatic tenor singer since the best days of Rubini. W ith 
a voice more beautiful and almost as powerful as Donzelli’s and a re- 
finement of style scarcely inferior to that of the renowned vocalist pre- 
viously named, Mario isa far better actor than either. ‘The illness of 
Alboni at the commencement of the season threw a cloud over her 
popularity, which it took some time to dispel, although it niust be 
owned she never displayed more consummate excellence than in her 
last performances of Tancredi. Not untilthe Cenerentola was produced 
did the superb contralto entirely reinstate herself in the good graces of 
the public, but in that delicious comic opera she outshone herself, and 
proved her ability to sustain the most florid and difficult mezzo soprano 
parts with as much ease and effect as those which exclusively apper- 
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mously pronounced unrivalled. Persiani’s appearances have been rarer 
than her deserts warranted, but she has _ maintained her position as 
the Queen of the florid school of vocalization ; her Amenaide (in Tan- 
credi), new to the English public, was one of her most brilliant essays, 
while as Rosina, in the Barbiere, she showed no diminution of that 
extraordinary facility which has placed her alone in her own especial 
walk. Salvi, who, where Mario is not, has every qualification to fuldl 
with ability the functions of primo tenore assoluto, although circum- 
stances have prevented his appearance in more than two or three parts, 
has always been heard with satisfaction. Marini’s uncertain intonation 
was wont to be a frequent theme for reprehension, but he has won for 
himself a new name by his assumption of Marcel in the Huguenots, 
which has been universally praised. Amongst the sidera minora Tag- 
liafico, if only for the faultless style in which he sang the music of the 
Commendatore in Mozart’s Don Giovanni, deserves a word of honour- 
able mention. The Don Giovanni reminds us of Tamburini, who ought 
to have been mentioned among the first and greatest; this splendid 
actor and most flexible of baritones, albeit not always so sure as of yore 
in the higher department of his register, yet remains without a rival 
in those parts which are peculiarly fitted to him—Fernando (in La 
Gazza Ladra), Alphonso (Lucrezia), Henry VIII. (Anna Bolena), the 
Count, in Figaro, and Don Giovanni, for example—while lately in the 
Huguenots he has shown what a first-rate artist may do with a small 

rt, St. Bris in Paris was only a third-rate character, but Tamburini, 
by his acting in the scene of the conspiration, has elevated it to one of 
such high importance that his absence would be a sad drawback to 
future representations. 

The principal additions to the ¢roupe of last year have been Mdme. 
Pauline Viardot Garcia, Mdme. Castellan, and M. Roger. Mdme. 
Castellan is always the graceful vocalist, who sometimes rises to the 
highest excellence, and rarely descends to mediocrity. M. Roger has 
yet to be judged ; he made a very favourable impression, early in the 
season, by his performance of Edgardo in Lucia, and recently sup- 
plied Mario’s place in the ZZuguenots in such a manner as to entitle him 
to distinguished praise, but indisposition prevented him from doing 
justice to the difficult tenor part of Arnold, in Guillaume Tell, and the 
non-performance of the promised Haydeée, in which he made so great a 
sensation in Paris, has left us as yet without an opportunity of criticising 
him in an opera written expressly for him, and peculiarly suited to his 
capabilities. 

Mdme, Viardot Garcia has won her way into public favour step by 
step; her début, as Amina in the Sonnambula, failed to justify the expec- 
tations raised by her continental fame, while little positive could be 
gleaned from her vivacious singing in the comic duet from La Prova 
with Tamburini. But the rifacciamento of Romeo e Giulietta, and sub- 
sequently the Huguenots, have shown us Mdme. Viardot in her proper 
sphere, and enabled us to class her among the most accomplished 
artists; her conception and execution of thre character and music of the 
unfortunate Valentine belong only to genius of the most elevated order. 
In spite of the defects that are inseparable from her peculiar character 
of voice Mdme. Viardot has succeeded in attaining a facility that has 
few parallels, and the discrepancies of the organ are often entirely lost 
in the genius of the artist. 

Corradi Setti, Luigi Mei, Soldi, and others among the new engage- 
ments of the present season, have been found occasionally usetul in 
subordinate parts, but have not otherwise distinguished themselves, 
Massol was heard only once, as the King in Za Favorita, but the im- 
pression he made was favourable. 

Ronconi we name last, because, owing to some disagreement with the 
management that has not been clearly explained, the theatre was de- 
prived of his services early in the season. Ronconi appeared only as 
Figaro, in the Barbiere, but his impersonation of this character would 
have been quite sufficient to stamp him asa perfect artist had not his 
sublime performances in the Due Foscari and Maria di Rohan already 
elevated him to the highest rank. Ronconi is equally admirable as an 
actor and as a singer, equally great in tragic and comic opera, and his 
secession from the troupe has been not more a loss to the establishment 
than a disappointment to the public. 

In addition to the popular modern operas, which obtained so much 
favour last season, several have been added to the répertoire, most of 
thein revivals, but one entirely new to the Italian stage. The three 
greatest successes among these have been the Cenerentola, the Favorita, 
and the Huguenots. The last acts of the first two have continued to 
form attractive features in the: programmes up to the end of the sea- 
son, and the latter may be cited asthe most decided triumph hitherto 
achieved by the company. ‘The Huguenots has developed the resources 
of the establishment more thoroughly than any other work; the or- 
chestra, the chorus, and the principal artists had an equal chance for 
display, and the mise en scéne was almost without precedent for splendour 
and completeness. The growing importance of the orchestral and 
choral departments of a lyrical establishment is a sign of the times 
Which may be regarded with complacency by those who take an in- 





terest in the progress of musical taste in this country. Zncores are now 
awarded to overtures, choruses, and other concerted pieces, which for- 
merly were listened to with indifference, or merely endured as a neces- 
sary infliction. Itis nothing more than simple justice to add that 
much of this is due to Mr. Costa, who has worked for many years 
zealously, though silently, in the cause of art, and only recently has 
been rewarded by seeing his labour appreciated by the public. The 
success of an opera now not unfrequently depends upon the efficiency of 
the orchestra and chorus, and a remarkable case but lately occurred, 
when but for these too often neglected elements of opera Rossini’s 
masterpiece, Guillaume Tell, would have proved a dead failure. 

With these remarks we take leave of the Royal Italian Opera for 
the present, trusting that next season the management may reap the 
benefit of a policy commendable in most respects for liberality and in- 
telligence—( Commonplace—18——). 


—_—— 


A GERMAN CRITIC ON A FRENCH COMPOSER'S 
OPERA.* 
Wemiar. 

Die Statue,a romantic comic opera in three acts, libretio by MM. 
Michel Carré and Jules Barbier, translated by Herren Draxler-Manfred 
and Ernst Pasqué, music by Ernst Reyer, affords us an opportunity 
of speaking in favourable terms of an artist with whom we were 
previously unacquainted. The libretto, which is taken from the 
series of fairy tales in The Arabian Nights, is, it is true, treated 
after the style of the opera books of former days, with dialogue inter- 
mixed, and, despite his four fathers, is not particularly important; still 
it has enabled the composer to prove in the most satisfactory fashion 
his really considerable talent. ‘The music is original (though bearing 
marks of a thorough study of the works of Weber, Berlioz, Mendelssohn, 
Meyerbeer, and Wagner), fiery and brilliant, and, which is the principal 
thing, characteristic without being bizarre. The leading motives of 
the opera are easily caught, though the composer has not made the 
slightest concessions to the bad taste of the public ; anything like sense- 
less and tasteless roulades or clap-trap cadences is not to be found in the 
whole work. ‘lhe instrumentation must be entitled admirable, delicate, 
and clever. More particularly interesting is the rhythmical portion of 
this opera. The orchestral accompaniments are obbligato, aud render 
the work rather difficult for inake which have not great practice ; 
indeed, it is, on the whole, especially in what regards the vocal portion, 
only to be executed by well-trained forces. As it was a festival opera 
(having been selected for performance on the birthday of our art-loving 
Grand-Duchess Sophia), it is not surprising that the scenery, costumes, 
ete., were most brilliant and characteristic, nor that the entire perform- 
ance, under the certain and clever guidance of Herr E. Lassens, musical 
director, deserves to be called a very satisfactory one, as may be said 
also of the repeat, with certain modifications, two days afterwards. 
The cast was very good. Mad. von Milde (Margiana), Herr Meffert 
(Selim), Her von Milde (Amynd, his guardian spirit), Herr Schmidt 
(Kalum-Baruch) and Herr Kropp (Selim’s slave), are deserving of 
especial praise. The lady was rapturously called for twice while the 
piece was going on, and, with the composer and Herr Metfert, twice 
afterwards, On the present occasion, as on the previous one, the chorus 
was distinguished for its numerical weakness, which has been so often 
censured. 

After these general remarks, we will attempt to sketch the work in 
as concise a manner as possible. The first act is preceded by a character- 
istic introduction, the motives of which are taken from the opera. 
After the curtain is raised we hear the graceful chorus: “ O balsamische 
Luft,” with a charming orchestral accompaniment in the Polonaise style. 
Selim and his companions, under the effects of opium, are lying about 
in lazy repose. Selim’s guardian spirit suddenly appears and urges his 
protégé to abandon'this dreamy life, since he can offer him something 
better and higher, if he will only follow his advice. Selim promises to 
do as he is desired, and prepares for a journey to Balbeck, while the 
graceful introductory chorus is once more heard. ‘There is now a 
change of scene, and we have a somewhat long orchestral interlude, 
most admirably adapted to Margiana’s entrance. In a simple and 
feeling romance, Margiana celebrates the praises of the cool and 
refreshing spring, to which she is going down. Meanwhile, Selim 
staggers in, perfectly knocked up by his journey, and his slave, Muck, 
sings a piquant song: ‘ Lieber will ich hiungen,” in allusion to the 
hardships suffered by both of them on the road. He is not consoled, 
until Margiana has given him both meat and drink, When she has 
done so, he rapidly departs. Selim, also, is refreshed by Margiana, and 
begs her to raise her veil, so that her portrait may be engraven on his 
heart. After refusing for some time, Margiana grants the desired 
favour. The impression which she produces upon Selim (who, by the 
way, is not an object of indifference to her) is instantaneous, and they 





* From the Neue Berliner Musik- Zeitung. 
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both express their feelings in a longish duet, which might, perhaps, be 
shortened with advantage ; if it were, the fine climax at the end would 
come out more strongly. Margiana quits Selim, whereupon Amynd 
appears and again reminds him of the happiness in store for him, His 
ballad: “Ein Schatz dieser Welt,” was sung by Herr von Milde with 
great warmth and in a masterly manner. Hereupon Selim, having 
been invited to do so (by a chorus of spirits behind the scenes), enters 
a gloomy funeral monument, in order to procure further information 
with regard to the treasure destined for him. ‘This is succeeded by a 
very catching march to the chorus of the caravan that is crossing the 
stage. Margiana, on her return, in vain seeks Selim, and sorrowfully 
departs. The last tones of the caravan die away, and Selim, amid 
thunder and lightning, appears from the mysterious halls he has 
visited, and informs the astounded Muck what he has learnt 
about the happiness in store for him: he has seen, in the heavenly 
abode, twelve statues, “formed by god-like hands, all gold and 
diamonds, but, in the midst of the twelve statues, there is an 
empty pedestal.” Out of the air are heard the enigmatical words: 
“The thirteenth statue is of incalculable value ; the Spirit Amynd has 
bestowed it upon you, Do you, however, select an innocent girl, and 
then return; bring her in all purity hither, and the empty pedestal 
will then display the promised statue to your view.” Selim swears to 
his protecting spirit Amynd that he will observe these conditions, 
though Muck cannot repress certain misgivings. A short trio follows, 
Amynd's warnings, supported by the chorus of spirits, being once more 
heard, this time in conjunction with the trio, ‘This brings the first act 
to a conclusion without any particular effect. The second act, also, is 
preceded by a short introduction. The neighbours of the miserly old 
shopkeeper Kalum-Baruch make their appearance. Kalum-Baruch 
sings a song in praise of his neice, Margiana, who is on a visit to him, 
and informe his friends that he means to make her happy by bestowing 
his hand upon her, His friends, on being invited to the nuptials, return 
thanks, ana beg that he will provide musicians and costly viands. His 
joy is very soon over-clouded, when Muck, at Amynd’s command, 
applies, on behalf of his master Selim, for the hand of the old man’s 
beautiful neice. Kalum, of course, receives the request most unfavor- 
ably, and the wooer is kicked out of doors in aught but gentle fashion. 
While his slaves are making all kinds of preparations for the feast, 
Kalum sends for Margiana and tells her what good fortune he intends 
for her. ‘The maiden is naturally not edified with his declaration of 
love, and firmly rejects his hand, with or without a heart, referring to 
Selim in a beautiful romance with a grand air, and expressing her horror 
of a union with her miserly uncle. Meanwhile, Amynd has transformed 
himeclf into Kalum’s double. The old man is not a little astonished 
when the living image of himself comes down from the upper-storey of 
his house, and a as if he were the master of it. The comic scene 
resulting from this meeting was admirably acted by Herren Schmidt 
and Von der Milde, and the quarrel duet, “‘ Allah hilf! wer steht hier 
vor mir?” is most certainly not the worst piece in the opera. Kalum 
at last hastens out to get the intruder arrested by the police-officers, 
Selim now appears, and demands an explanation from the pseudo Kalum 
for having used Muck in so unamiable a manner, and for withholding 
Margiana from him. Amynd declares that he has no objection 
1o the marriage of his neice with Selim. The latter celebrates in a 
cavatina, “ Wie der Morgen beleuchtel die blihenden Baume,” his 
meeting with Margiana in the desert. The young lady herself then 
appears, and is given to Selim. The neighbours, who next enter, are 
rather astonished at the sudden change of mind that has come over 
their old friend, and end by wishing the young couple all health and 
happiness. Muck actively sets to work, making preparations for the 
marriage, when the real and enraged Kalum comes in with the officers 
of justice, who set up the tragic-comic strain, “ Fort mit aller Sorgen- 
schaar,” with which are combined a march and“the chorus of Kalum’s 
friends. The old miser presses poor Muck very hard, but, together 
with the officers, is changed into a musician, and, with them, is obliged 
to weap the neat chorus, “ Die cymbeln erklingen,” the festivities 
being enhanced by a well-arranged ballet. Before leaving, Margiana 
describes, in a eng, her meeting with Selim in the desert. At this, 
Selim's attention is aroused; he looks with curiosity at his wife, who 
has hitherto been veiled, and starts. Both depart. Kalum is restored 
to his original shape, but, with the officers, is ~ a prisoner till early 
the next morning. ‘This closes the second act. In the introduction to 
the third act, we have a picture of the approach of the raging simoon, 
and, combined with it, a characteristic chorus, Selim and Margiana 
are overtaken by the destructive storm, and, with death before her 
eyes, Margiana asks Selim why he keeps so much aloof from her. Selim 
confesses that he has sworn to sacrifice her to the spirits, but that, since 
he has recognised her, he looks upon his purpose with horror, and is 
unable to fulfil it. Ina magnificent duet, the two lovers pour out their 
most inward feelings, till Amynd appears and reminds Selim of his 
oath, while unseen spirits utter the words, ‘ Ewiger strafe verfullt, wer 
soinen schwur nicht halt” (“ Eternal punishment awaits him who does 





not keep his oath”). Despite of this, Selim will not part with her 
whom he has thus found again, and she gives herself up, of her own 
accord, to Amynd. The wretched Selim sinks into a magic sleep, and 
Margiana proceeds, hand in hand with Amynd, into the dazzling hall 
of spirits. A charming ballet delights the eye, until, at length, 
Selim enters to receive the promised statue, After the fine 
chorus, “In der Erde Schacht,” &c., the “ gift of hell,” as Selim calls 
it, rises, thickly veiled, out of the ground. Selign is about to shatter it 
with his sword, when the statue lifts its veils and exhibits to his 
entranced gaze the form of Margiana herself. Amynd’s magnificent 
ballad, “ Ein schatz dieser welt,” now enlarged, chorus-like, makes ar 
effective ending to this admirable work. 


— 

Mr, Wi.bye Cooren’s Concert took place on Wednesday evening, the 
4th, in St. James’s Hall. The programme was unimpeachably excellent, 
the chief feature being entitled Graziella ; A Musical Story, by J.J. Lone. 
dale, Esq., of Bradford, set to music, in the cantata form, by Miss Virginia 
Gabriel. ‘This young lady's compositions are known and deservedly 
valued by all who like to see our amateurs provided with songs of real and 
genuine merit, devoid of affectation and pretension, in all senses of the 
word. The new work is a more ambitious one than any other from her 
pen, and has served to show that her talent can rise to higher branches of 
the art of composition than that in which it had been previously exer- 
cised. The work is full of tune, but it wants continuity, variety, and 
unity of idea. ‘The writing for the voices is always vocal, as is also tha 
writing for the instruments. It is carefully, and, in many places, in- 
geniously scored, with a prudential avoidance of tutti passages, and 
attempts at grand effects which have “ shivered the timbers” of so man 
young sailors on the dangerous waters of the sca of musical composi- 
tion. In her libretto Miss Gabriel has been fortunate in finding words 
of unimpeachable excellence. The cantata is too long for a detailed 
criticism at this busy period of the season; so, choosing the more com- 
mendable numbers, we must single out, as a beginning, the recitative 
and aria, ‘'( cruel sea,” sang by Mdme. Sainton, with the greatest pos- 
sible effect. The melody of this song is the best that has been given 
us by Miss. Gabriel; and those who remember the “ Forsaken,” (s0 
char.ningly sung by the lamented Catherine Hayes) will know that 
this is no mean praise. The trio, ‘‘ Where is the ring of betrothal ?” is 
original, and written with no turgidity or apparent effort ; and the last 
chorus, “‘ The storm is over,” is the best inthe work. We are sure to 
hear this work again, and are sure to find it improve on acquaintance. 
The characters are Graziella (the heroine), sung with much force and 
power by Mdme. Parepa; Gaetana (friend of Graziella), by Mdme. 
Sainton; Andrea (her husband), thoroughly well represented every 
way by Mr. Lewis Thomas; Ernesto (lover of Gaetana), Mr. Winn ; and 
Ruperto, sung by Mr. Wilbye Cooper in admirable style, as the tenor, 
victorious (as tenors always are), finally married to Graziella, The 
work is interesting on many accounts, not the least of which is its proof 
that some at least of our lady amateurs can see and feel the value of 
the art of music asa study. ‘lhe cantata was followed by the overture 
to Die lustigen Weiber, or, Li Sposi Allegri, or, Palstaff’, of Nicolai. 

The first part of the concert began with the overture and prayer 
from Masantello. Mr. Wilbye Cooper sang a duet with Mr. Winn, “I 
pescatori,” of Gabussi, and proved his title to be considered one of our 
best English singers. Mr. Wadsworth, a new composer, was fortunate 
enough to have his name introduced to the public by Miss Banks, who 
sang “A maiden sat complaining,” no doubt on other — than 
having to sing a song of Mr. Wadsworth’s. Mr. Charles Hallé played 
nobly, the always new Concert Stick of Weber ; and Herr Lauterbach, 
a young German violinist, with a powerful tone and excellent style, 
gave the “T'remolo,” of De Beriot. Mr. Lewis Thomas sang “ I'm 
a roamer,” with the dash and spirit it demands, and Mdme. Parepa, the 
“Serenade” of Gounod. Signor Randegger’s trio, «1 Naviganti,” sung 
by Miss Banks, Mr. Wilbye Cooper, and Mr. Winn, ended this part of 
the concert. 

The band was conducted by Mr. Alfred Mellon, which was a guarantee 
for its perfect efficiency. After the cantata Miss Gabriel was loudly 
called for, and appeared, to acknowledge the hearty welcome her new 
work received. ‘'1ppury How. 

—o— ; 

Miss Rost Hensex gave a concert at Myddelton Hall, on Friday even- 
ing last, for the Barnsbury Literary Institute, with the assistance of 
Madame Helen Percy, Mr. Carter and M. De Fontanier—vocalistt; 
and instrumentalists, Herr Goffrie, Violin, MM. Lehmeyer and Emile 
Berger, Pianoforte. The hall was filled, and the audience were W' 
pleased with their entertainment. They cbliged Miss Rose Hersee 0 
sing three times the new song composed for her by Mr. Emile Berger, 
entitled “The Knight and the Maiden” and encored M. De 
Fontanier in Adolph Adam's air boufe “Le Tambour Major. 
Mr. Emile Berger was recalled after his fantasia on Scotch ait 
(‘ Waverley”). Herr Lehmeyer and Mr. Emile Berger accompanied 
the vocal musin 
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LETTERS TO THE EDITOR. 
Goop Reasons For Bap Ora@ans. 

Sin,—Your article on ‘ Good Reasons for Bad Organs” is s0 correct 
that I am tempted to make a few remarks on the subject. There are 
English organ-builders who can and do build good organs when they 
are paid a fair price for their work, but so long as unlimited competiiion 
js allowed by committees, and the lowest estimate accepted, so long will 
there be bad English organs. As a rule, when an one is required, a 
committee is formed of persons who know nothing of the duties they 
are called upon to perform. They obtain estimates on specifications by 
various builders (instead of having a proper specification drawn up by 
some one who understands an organ), then com them to see who 
offers the largest number of pipes and registers for the smallest sum, 
which is simply offering a premium to the builder who can make an 
organ appear the largest on paper—single stops will have two registers, 
several will be deficient of the lower octave, inexpensive stops with 
fancy names and plenty of mixtures to swell up the number of pipes, 
but even here the evil does not cease, members of committees are some- 
times very much to blame. In illustration, I will quote two instances, 
which could be multiplied, but they may suffice:—Some time since, 
specifications and estimates were sent in for an organ to be erected in a 
church in the south of England, cost not to exceed £300. ‘I'he com- 
mittee being large, a sub-committee of five were chosen to examine the 
specifications and report thereon, The majority were in favor of one, and 
called a meeting of the general committee ; in the interim, one of the 
five, the minority, informed his favorite builder of the probable result, 
who drew up a fresh specification, offering sixty pounds’ worth of addi- 
tional work without any extra charge, which was brought forward with 
the report; the result was an adjournment, and the new specification 
with the report referred back to the sub-committee. The builder whose 
specification was first approved of was applied to, to reconsider his esti- 
mate, and to reduce his price, which he very properly refused, and lost 
the order. The estimate accepted was by a London builder; the one 
refused, provincial. 

No, 2. Specifications were required for an organ to be erected in a 
chapel in the north, price not to exceed £250. Amongst the number 
sent in two were the same in price and contents; one builder was in or 
near the town when the estimates were under consideration, and got to 
know, through a member of the committee, that he was not likely to 
be successful ; he actually took off twenty per cent. from his estimate and 
secured the order! 

Of course, organ-builders must live by their work, and if low prices 
are given you must not be surprised to hear of bad organs, built of un- 
seasoned wood, bad metal, and deplorable workmanship, which is only 
found out when it is too late, I have seen organs without a particle of 
tin in the pipes, with the exception of what is contained in the solder, 
wood composition pedals, deal upperboards, spruce used for fitting up, 
many parts of the internal work finished with a jack plane, but with a 
showy key-board and fine draw stop knobs, naines given to stops quite 
foreign to the pipes in the organ, either from the ignorance of the 
builder, not knowing the nature of the stops represented, or for cheap- 
ness, 

_ With regard to the Doncaster organ, it is composed of good mate- 
rials, judiciously disposed, and no stint. The workmanship is good, 
and the tone excellent ; further, it contains a greater variety of tone in 
the flue work than any other organ I have yet heard in England, 
though I think another, now erecting by the same builder in South 
Shields, will surpass it. 

You refer to Ducroquet’s fine piece of workmanship exhibited in 
1851, Such machinery in an organ has never been constructed in Eng- 
land, though in Paris it is generally adopted. I have had the privi- 
lege of examining several organs in course of construction by the same 
builder, and the work was of the same quality, but this was not competi- 
tinwork, I have heard it said that when things come to the worst 
they must take a turn. It is so in organs; the evil is now likely to 
cure itself. Already I hear of builders who refuse to estimate when 
they learn that the cheap builders have been invited, and this refusal 
naturally leads to inquiry. There is some talk of two of the leading 
builders in London forming a limited liability company, with a view of 
domg away with the sharp competition at present existing. Mzy good 
result trom it, though I do not see how this can cure the evil. 1 should 
be glad to hear the opinions of other organ-builders on the subject; in 
the meantime I beg to subscribe myself ONE OF THE CaaarT. 





nee ba the neighbourhood on Saturday last, I rail’d over to 
Newcastle to hear the organ at the Town Hall. Mr. Rea gave the G 
minor Pedal Fuge by J. 8. Bach—slow but sure—the overture to Ruy 
are (Mendelssohn), and the £ymont march (Beethoven), with some 
ighter pieces between. The organ, though rather fierce, is a grand 
instrument, and Mr. Rea makes the most of the resources at his 
command. The overture was capitally played. 


Str,—On my way from the north I halted at Doncaster on Sunday 
morning, May Ist. On attending the evening service Mr. Rogers, by 
his admirable performance, proved that both his organ and himself are 
worthy of all praise. I was somewhat sceptical as to all that had been 
said about the instrument. But the beauty of the gambas and flutes, 
the resonance of the pedale, and the prodigious mass of tone from the 
full organ, came out in a way that seemed almost a defiance of criticism. 
The service was Arnold in A; the anthem, “God is my hope and 
strength.” The concluding hymn was sung by choir and congregation 
in admirable style, and the out voluntary was a fantasia in D minor. 

Doncaster. Peres Pepa Pirr. 





Tae Services at Worcester CaTHEDRAL. 
Sir,—The Atheneum of Saturday contains the following very 
erroneous statements :— 


“ At a late meeting, held with the view of completing the extensive works 
of restoration in the Cathedral at Worcester, the Bishop of that see took the 
opportunity of expressing his wish that the service-music performed there 
should be more congregational and less choral, and of deprecating the custom 
of holding triennial musical festivals in consecrated buildings. Since the days 
when Newton, of Olney, fulminated against Handel, with equal zeal and want 
of knowledge, the question has been always a debated one. Should the 
— counsels prevail, the meetings of the Three Choirs will receive a vital 

ow 


The readers of Muttoniana know that the Bishop of Worcester 
said nothing of the kind attributed to him here, and that the only 
- at the meeting who supported such opinions was the Karl of 

udley. It is of more consequence to point this out than may be 
thought at first, when we reflect on the comparative influence of the 
opinions of the two Peers; and it seems almost necessary to point 
out the blunder or misrepresentation of the Athenaum becaiuse— 

rhaps not unintentionally—from some cause or other not very 
intelligible, that very flat sheet never meddles with Worcester 
Cathedral except to misrepresent something or the other. 
1 an, Sir, Luke Dovsir. 
Worcester, Shambles, May 11. 
ee eee 


CAROLINE BETTELHEIM. 

Fraviters Canotine Berrecnem, Prima-Donna at the Imperial 
Theatre, Vienna, now recognised as one of the first contralto singers 
in all Germany, was born in Pesth, on the 1st of June, 1845, and edu- 
cated in Vienna as a pianist. On the pianoforte she attained, under 
the direction of the well-known protessor, Carl Goldmark, such profici- 
ency, that, at one of his concerts in the year 1861, she created a perfect 
furor. At the same time she made great progress in singing, and 
obtained, in the same year, an engagement at the Imperial Theatre, 
Vienna, where she is now accepted as one of the most accomplished 
artists of the day. In a short time she not only became a ypreat 
favorite with the public, but was sought for in the highest circles of 
the aristocracy, ht invited to all the concerts at court. In fact there 
was no concert, no oratorio, without Fraulein Bettelheim. Her success 
was so immense, that invitations one after the other followed from all 

rts of the country. In the beginning of December, 1863, she went to 

eipzig and Bremen as singer and pianist, and created such excitemett, 
that the critic, quite puzzled, hardly knew whether her vocal or instru- 
mental performance was to be preferred. Fraulein Bettelheim is not 
only largely indebted to nature, but has received a first-rate education. 
Her singing is noble and full of expression, and her acting lively and 
animated. Her voice isa powerful and pleasing contraltoof great compass, 
comprising nearly three octaves, from the deep D to the high C. Her 
appearance is extremely prepossessing. She has a very intelligent 
physiognomy, large black eyes full of fire, and a most graceful figure. 
Fraulein Bettelheim has a great future before her, not only on the 
stage, where she appears in the parts of Azucena, Maffio Orsini, Nancy, 
Gondy, Pierotto, Bertha von Simiane, Fr. Reich, Maddelena, etc.—but 
also in the concert-room, sacred and secular. Her beautiful, deep and 
sonorous voice exercises great power over the mind and heart of every 
hearer. Asa sign of Mdlle. Bettclheim’s uncommon talent it may be 
mentioned, that although she had never put a foot on the stage betore, 
she was entrusted, after scarcely a twelvemonth’s engagement, with 
the whole of the principal contralto repertory.— Vienna Presse. 


——o 
Mr. Geonar Case axp Miss Grace Eaertron (Mrs. Case) sailed on 
Thursday, the 12th, for Sydney, New South Wales, in the Monarc!, 
from Plymouth, uuder an engagement of Mr. E. T. Smith. 
M. Wieniawski isin London. He will make his first appearance at 
the next (the 151st) Monday Popular Concert. 








Neweastle-upon-Tyne. 


Ma. Vixcent Wattace has returned to London. 
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MONDAY POPULAR CONCERTS. 


ST. JAMES'S HALL. 





THE ONE HUNDRED AND FIFTY-FIRST CONCERT, 
MONDAY EVENING, MA Y 16, 1864. 


FIRST APPEARANCE OF 


y 
M. WIENIAWSKI. 
PART I. 
QUARTET, in D major, Op. 44, No. 1, for two Violins, Viola and 
Violoncllo—MM. Wisxtawskt, Carropus, Scurgevrsand Pratt Afendelssohn. 


SONG, “O ruddier than the cherry "—Mr. SaNTLeY . ; 8 . Handel. 
SONG, “Lair du Rossignol” (Les Noces de Jeannette) — Malle. 
Enxquist . : ‘ e . ‘ ‘ ‘ . Victor Masse, 


PARTITA, in G, for Pianoforte alone—Mr. Cuartes Harte. » Bach, 
PART Il. 
QUARTET, in F, Op. 69, No.1, for two Violins, Viola and Violoncello 
—MM. Wieniawskt, Cannropus, Scureurs and Piatti . Beethoven, 
SONG, “ The Valley "—Mr. SantTLer . ‘ ° ° * « Gounod, 
8S WVELDISIL SONGS—Madlle. Ennquist ° ° ° ° . . National, 
SONATA, in C minor, for Pianoforte and Violin—Mr. Cuar es Hatie 


and M, WikniawskI . ; ‘ ° > ‘ Beethoven, 


Conductor - MR. BENEDICT. 


To commence at Light o'clock precisely. 


NOTICE.—It Is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement of 
the last instrumental piece, or between any tivo of the movements, 0 that those who wish 
to hear the whole may do so without interruption. Between the last vocal piece and 
the Sonata for Pianoforte and Violin an interval of Five MinuTES will be allowed. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. To be had of Mr. Austin, at 
the Hall, 2% Piccadilly ; Messrs. Cuapraie & Co., 60 New Bond Street, &c., &e. 








JTONDAY POPULAR CONCERTS, ST. JAMES'S 

HALL.—On Monday Evening, May 23, Herr JOACHIM will make his 

First Appearance this Season, and will lead Beethoven's Rasoumowski Quartet in C, 

and ® Quartet by Haydn. Pianoforte, Madame Arapxitia Govparp; Violoncello, 

Signor Piatti; Vocalist, Miss Banks ; Conductor, Mr. Bexepict, Sofa Stalls, 5s, ; 

Balcony, 38.; Admission, 1s. Tickets and Programme at Chappell & Co.'s.,50 New 
Bond Street ; and at Austin’s, 28 Piccadilly. 





vk NST’S CONCERT.—MONDAY POPULAR 

4 CONCERT, Sr. James's Hatt, Monday Evening, May 30, on which occasion 
a new Quartet and other Compositions by Herr Ernst will be performed, Pianoforte, 
Madame AanentA Goppanp and Mr. Cuartes Hate; Violin, Herr Joacniu 
and Sig. Swont, Vocal’sts, Mdlie. Betrecuem, Mr. Santcey and Mr. Sims Reeves. 
Conductor, Mr. Bienepicr, Sofa Stalls, 10s. 6d. and 6s., may be obtained of Chappell 
& Co., 60 New Bond Street. 





i R. CHARLES HALLE’S PIANOFORTE RECITALS 

(St. Jamas's Hatt).—The FOURTH RECITAL will take place on Friday 
Afternoon, May 27th. ‘lo commence at Three o'clock precisely. /rogramme:— 
Pant I,—Sonata, in E flat, Op. 17, No. 1 (first time)—Haydn. * Harpsichord Les- 
sous,” in G, D, and A major (repeated by desire)—~Scarlatti. Variations and Finale 
Alla Fuga, in B flat, Op. 35 (tirst time)—Beethoven, Part I[,—Grand Sonata, in A 
minor, Op. 42—Schubert.  * Kinderscenen,” Op. 13—Schumann, Prelude and 
Fugue, in BE minor, Op. 35, No. 1—Mendelssohn, Studies, Op. 90, No. 14, in KE flat 
minor, and No, 15, in D flat, * La Chasse,” Study in E flat (first time)—Ileller. 

Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Scats, 3s. Tickets may be 
obtained at Chappell and Co.'s, 60 New Bond Street; Cramer and Co.'s, Regent 
Street ; and at the Hall, 2% Piccadilly. 





NOTICES. 

To Apvertisers.—The Ofice of Tuk Musica Wor.LD is at 
Messrs. Duncan Davison & Co's., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as Eleven o'Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To Puptisiers anp Comrosers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in ‘Tut Musica Wor.b. 





DEATH, 
On Saturday, May the 7th, Joun Curroys, Esq., the well-known 
Flautist, at his residence, Perey Street, Bedford Square, aged 54. 
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HE letter of “ Mr. Simon Half,” which appeared in our last 
week's impression, has elicited a world of correspondence ; but 
from among the many communications addressed to us we are 
compelled to restrict ourselves to the one which on perusal seemed 
most to}the point, and therefore most deserving of attention. We 
subjoin it without further preliminary. 


THE ENGLISH OPERA ASSOCIATION, LIMITED. 


Sin,—Allow me to refer your correspondent, ‘ Simon Half,’ to clause 
xvii. of the Joint-Stock Companies Act, wherein I think he will find 
that at least a portion of the information he seeks is easily obtainable, 
even if he is not ashareholder in the company. ‘Once, at least, in 
every year a list shall be made ofall persons, who, on the fourteenth 
day succeeding the day on which the ordinary general meeting of the 
company, or, if there is more than one ordinary meeting in each year, the 
first of such ordinary general meetings is held, are holders of shares in 
the company; and such list shall state the names, addresses, and 
occupation of all the persons therein mentioned, and the number of 
shares held by each of them, and shall contain a summary, specifying 
the following particulars :— 


“1, The amount of the nominal capital of the company, and the number of 
shares into which it is divided. 

2. The number of shares taken from the commencement of the company up 
to the date of the summary. 

3. The amount of calls made on each share. 

4, The total amount of calls that have been received. 

5 The total amount of calls unpaid. 

6. The total amount of shares forfeited. 

“ Such list and summary shall be completed within seven days after such 
fourteenth day as is mentioned in this section, and a copy thereof, 
authenticated by the seal of the company, shall forthwith be forwarded 
to the registrar, and any person may inspect and take copies of the same. 
Subject 1. The regulations under which a person is hereinafter declared 
to be entitled to inspect and take copies of any document kept by tho 
registrar, 

“Clause xviii. imposes a penalty of £5 per day for every day after the above 
mentioned time that the company shall neglect to lodge such return with the 
registrar, 

Clause xxiii. states that such register at the office of the company shall be 
open to the inspection of any shareholder gratis, and to the inspection of any 
other person (not a shareholder) upon payment of one shilling, the company 
being liable to a penalty of £2 for each refusal to allow such inspection.” 

The English Opera Association, having been in existence three 
years, should have made at least two such returns as are con- 
templated by the act in the clauses alluded to. Thus much as 
to share capital. With reference to expenditure and_ liabilities 
the act specifies that the books shall be kept by “double entry,” thus 
enabling the financial position of the company to be ascertained at any 
moment; and Table B, under the head of ‘Accounts,’ states that “the 
books shall be open to the inspection of the shareholders during the 
hours of business.” There need, therefore, be no difficulty in obtaining 
all the information, of which your correspondent seems so desirous, but 
I hardly think that the English Opera Association can be called upon 
to publish such information fur the benefit of the world at large.—I am, 
sir, yours obediently, Lavenpes Pir. 

P.S.—Pray find room for the above. No one can compel, or indeed 
have the rizht to ask, a company to publish a statement at any other 
time than that of the general meeting, and then only for the share- 
holders, —L, P. 


It will be seen in another column that ‘‘ Mr. Half” resumes the 
discussion, and that he promises to continue it. All we wish to be 
understood is that The Musical World advocates neither side. Our 
columns are open to the promulgation of every opinion which has fair 
argument to support it—with the single stipulation that no per, 
sonality, no acrimonious remark, shall give bitterness to the con- 
troversy. As far as our own feelings are concerned we should 
rejoice indeed to see a National Opera established on a firm basis, 
and wish every possible success to the new-born and apparently 
struggling Association. ‘This with due deference to ‘ Mr. Half." 


o 
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- THE ENGLISH OPERA ASSOCIATION, LIMITED. 
Wuat Is ITS FINANCIAL CoNnDITION ? 


To the Editor of the Mustcat Wortp. 

IR,—I have had access to official documents of the English 

Opera Association, which enable me to furnish reliable’ infor- 

mation about the financial resources of the concern as they stood 
in July last. 

It appears that the Association wasjRegistered in June, 1861, by 
Messrs. Balfe, Wallace, Weiss, Lidel, and others, who subscribed for 
ten shares each. In the first year—that is, up to July, 1862— 
only 1825 shares had been subscribed for on which £609‘in cash had 
been paid. As far as July, 1863, the totalgnumber of shares sub- 
scribed for was 2630, and the amount of money paid was the insig- 
nificant sum of £1374, leaving a balance of £1256 owing by share- 
holders. The total number of shareholders was 112. This was 
the actual position of affairs in July, 1863; since when, a spasmodic 
effort has been made to increase the capital by appeals to the public, 
through the medium of costly advertisments*—but from all I can 
ascertain, with no material result. The shares area drug in the 
market, and have been so for the past three years. With regard to 
the amount of money the Association has now in hand, there ‘can- 
not be much. ‘The total receipts in two years amount,‘as I have 
said, to £1374! During this period, many expenses {have been 
going on—such as secretary, clerks, rent of offices, postage, 
stationery, law costs, accountant’s charges, advertisments, &c., 
unavoidable in the working of a joint-stock company. Taking 
avery moderate view of the matter, it is questionable whether the 
£1374 paid up is sufficient to disburse the responsibilities incurred. 
Let us suppose the following scale of expenditure to have been 
adopted during the first two years of the Association’s existence :— 

Secretary—2 years, at = perannum . £300 


Clerk— - re - 200 
Rent of Offices—,, “80 < « i310 
Registration Fees . . « « « 20 
Law Costs . - P ° P . 100 


Stationery, Books, &e. ‘i ‘ . . 150 
Printing . . . = ~s - « 200 
Postage. ‘ , . : . ~- 100 


oocococeo 
coooococeo 


Total . ° . £1230 0 0 
Deducting this sum from the capital received, the result is :— 


To Capital Paid up < @ . £1374 0 0 
To Expenses, per estimate . ts 6 1230 0 0 





Balance 4 - £144 0 0 


Besides the expenses enumerated, other outlays, including a heavy 
sum for advertisments, have been requisite, quite sufficient to use 
up this balance of £144—to say nothing of what is owing by due 
from shareholders. 

Now, with respect to the progress the Association has made in 
two years :—in the first thirteen months—that is from June, 1861, 
to July, 1862—only 1825 shares were subscribed for; in the next 
twelve months, viz., from July, 1862, to July, 1868, only 805 
additional—many being taken by members of the profession, in 
oe of getting employment. 

Tere is a rapid rate of progress in a national institution, intended 
to advance the cause of music! Here is an exhibition of strength 
to justify the loud-sounding pledges of the wrospectus! What 
reliable security do these shareholders possess, that the Association 
will open its doors for a number of seasons, and realize the promised 

privileges to shareholders” in the form of admissions according 
fo the amount of capital paid up! What security is there that it 
will ever commence business at all? Js it the £144 cf capital, 
; hich it is to be hoped had not been spent in July, 1863 “—or is it, 
that every arrangement of the Association, involving responsibility, 
8 to be made on the basis of credit, in which no one is to be directly 
sensible ? _ If the latter, where must the inconvenience end to 
all who are interested? ‘The result will, indeed, be a sad one; 


for the hopes of success which have been raised cannot possibly be 
realised ; and many hard worked professional persons, to whom 
a few pounds are of more or less real consequence, who have 
been induced to take shares, in the belief that the Association 
would prove a blessing to them, are doomed to disappointment. 
Their only satisfaction will be to fird the small sums they have 
invested in shares absorbed in paying the salaries of officials, &c. 
The idea of the Association ever opening Covent Garden Theatre, 
unless the funds are largely increased, is utopian; and the sooner 
subscribers undeceive themselves the better. 

Of course, I do not know the precise number of shares subscribed 
at the present moment; but I hope it is sufficiently large to justify 
a belief that some little confidence may be reposed in the 
financial powers of the Association. It is quite clear that until a 
considerable sum of money is paid up, to meet liabilities, the enter- 
prise cannot be safely trusted. It will be for the committee of 
management to give information on this all important subject, and 
thus allow an opinion to be formed. Let the commercial character 
of the Association be clearly and promptly revealed, in order that 
artists = can ill afford to lose money) may know the ground 
upon which they are treading. 

Being in possession of full particulars with regard to the number 
of shares held by each member of the committee, and also with 
regard to shareholders generally, I will, in a future letter, draw 
attention to these points as well as to the general management of 
the Association.—! am, Sir, your obedient servant, 

Simon HALr. 


—_—)———— 


MEYERBEER.* 


I. 
ITVHE civilized world is poorer by a great man! On the 2nd 
May, at six o’clock in the morning, Giacomo Meyerbeer died 
at Paris, in his 71st year. Berlin, his native city, will feel the loss 
severely, and Paris will feel it no less severely ; in neither city will 
his place be easily filled. What Art loses in him, is something 
which, shaken as we are by the first tidings of his death, we 
cannot yet estimate ; artists, however, will henceforth miss a col- 
league always ready to appreciate their efforts, while the needy 
among them will have to regret an active benefactor and a warm 
friend. We want no monument to keep him present before us ; 
during his lifetime he erected one for himself in the hearts of two 
great nations. Germany and France call him with equal right 
their own. No one represented, like the Deceased Master, the 
connecting link in the Art-tendencies of the two nations. ‘Io the 
more ideal view of art, which is peculiar to Germany, he united the 
feeling for outward magnificence and effect, to which the French 
lay claim; the two styles combined charmed equally both nations. 
With the power of magic, Robert le Diable, Les Huguenots, and 
Te Prophete, have worked and still work upon us! Since the 
great masters of the Art, no one, perhaps, has ever become more 
_— than Meyerbeer. Wherever there are theatres in the two 
hemispheres the multitudes flock to his operas. During the winter 
just passed, Berlin has lost many men of importance and influence, 
but the last blow was the heaviest, for, as we have already said, 
it does not fall upon us alone; whoever takes a delight in music 
will join us in a that Meyerbeer’s lyre is for ever dumb ; 
that its strings will no more re-echo with those sweeping and in- 
toxicating strains which so quickly and so irres'stibly found their 
way among all peoples. Whether anything from the papers of the 
celebrated Deceased will be given to the public is assuredly a cir- 
cumstance about which he himself has left directions ; for he was a 
careful father, who sent none of the children of his intellect into 
the world, without their being well endowed, and brought to the 
highest possible pitch of perfection. We must reserve, for more 
tranquil consideration, a detailed estimate of the merit of the 
Departed One. ‘These lines, written under all the agitating in- 
fluence of the melancholy news, are simply devoted to the mournful 
duty of placing that news at the head of a paper which has so often 
heralded his triumphs. 
May the words of the poet, who has aided us Germans in sup- 
porting so many heavy losses, be to-day again our consolation :— 
“Denn er war unser! mag der stolze Wort 
Den herben Schmerz gewaltig tibertdnen.” 





* As well as supplicating circulars. 





* Neue Musik-Zeitung. (Berlin.) 
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Il. 

\ HEN, in our last number, we commenced giving the biography 

of Meyerbeer,* according to M. Fetis, we had no idea that 
it would so soon become a necrology. ‘The great composer died in 
Paris on the 2nd May at six o'clock in the morning. He fell a victim 
toacold in the abdomen, which at first had no appearance of ending 
in the fatal manner it did. Even as recently as a week previous to 
his death he was so well as to think of setting out upon a journey. 
During nearly the whole period of his illness he retained his con- 
sciousness ; only towards the end he was attacked by weakness, 
though without any pain. His departure from this life was a 
gentle transition, 

He left minute directions with regard to what is to be done 
with his mortal remains. ‘The corpse is to be laid out and watched 
for three days in Paris, and then conveyed, by the road he has 
fixed upon, to Berlin, where his will is to be opened. His daughters, 
who had been summoned from Baden, arrived in time to receive 
his last breath. 

Since last October he had not left Paris, so that he might per- 
sonally superintend the getting-up of his A/ricaine, for the per- 
formance of which he thought he had at length found efficient 
artists. ‘These, according to report, were Mdlle. Sax, Mdlle. Battu, 
and Herr Wachtel. Kossini is said to have been the first, on the 
receipt of the fatal news, to hurry off to the house of death. 

The sad event has given rise in Berlin, the birthplace of the 
Master, to researches regarding his birth-day. The examination 
of the register of births for the Jewish community there proves 
that Jacob (Meyer) Beer, son of Jacob Herz Beer, sugar-boiler and 
banker (who died in 1825), was born on the 23rd September, 1791, 
and, consequently, had attained the age of seventy-two years, 
seven months, and a few days. At a later period of life he assumed 
the prenomen of Meyer, in conformity with the will of his grand- 
mother (or aunt, as some say), who bequeathed him a considerable 
fortune, but he did not call himself Giacomo Meyerbeer till he was 
in Italy.+ 

——-90—-—— 
NOTICE. 

In consequence of unusual press of matter our notices of the 
third New Philharmonic Concert, and other important matters, 
are unavoidably postponed until next week. 

M. Lervasson.—M. Levassor is again among us, with his comical 
scenes and stories, or, to use his own language, ‘ Levassor” is “en 
visi/e.” The more this admirable artist is seen and heard the more is 
he likely to be appreciated. Without change of costume, without 
scenic accessories, he produces his effects by the aid of sheer humor, 
which displays itself under a thousand different aspects. While his 
“fun” is most exuberant, his gravity is most insuperable, and he has 
the rare art of making an audience roar with arms while he himself 
appears unmoved. His newest morceau, entitled J.e Mal de Mer, con- 
riste of a dialogue between an English dramatist, represented by 
himself, and the captain of a steamer, played by an assistant. It is an 
essential quality of the Englishman that he talks bad French, and, old 
as this joke is, it becomes new from M. Levassor's treatment. 
Probably, if he launched out in our vernacular his English would be 
even worse than the French of the satirized Briton, but he cautiously 
limits himself to a few words, which he pronounces with scrupulous 
correctness, while in the Anglican French he riots ad libitum. The 
stolid demeanour of the English traveller, the pomp with which he 
shiclds his own ignorance, his easily titillated vanity, are all admirably 
sustained, till the drollery takes a new turn through the effects of the 
sea, and the advance of the “ mal de mer” is portrayed with marvellous 
aptitude. Asa farcical contrast to this highly-finished scene we have 
Les Cocasseres de la Dance, in which M. Levassor, himself a host, per- 
forms the work of a whole ballroom, executing in succession, 
quadrille, valse, polka, varsoviana, cotillon, and “ grand pas.” In some 
of his pieces he is assisted by Mdlle. Tessitre, 





* Niederrheinische Musik- Zeitung. (Cologne.) 

t In reference to our statement concerning the completion, by Meyerbeer, 
of an unfinished opera by C. M. von Weber, we have been informed on good 
authority that Meyerbeer certainly made Weber's widow an offer to complete 
the opera in question (Die Drei J’into's), but that his other occupations would 
not allow him leisure to do so. The libretto was written by Theodor Hell, but, 
according to Meyerbeer's own statement, afterwards re-written for him 
(Meyerbeer) by Mad. Birch Pfeiffer. Weber had finished something more 
than the first act of this opera. 








MONDAY POPULAR CONCERTS. 


The 150th performance since the institution of these entertainments 
was given last night, in the name of Madame Arabella 
Goddard, who has been professionally connected with them from the 
beginning (in February, 1859). The history of the musical art, in this 
or in any other country, offers no precedent for the success of the 
Monday Popular Concerts—an average of thirty of which have been 
annually held for five years consecutively, with no other attractions 
than string quartets and quintets; pianoforte solo sonatas; duets 
trios, quartets, &c., with accompaniment of string instruments; and 
two or four vocal pieces, according to the general character of the 
selections. The executants havé doubtless been of the first class; but 
the real secret has been in the music, which is of a sort that can never 
wear out, and the repertory of which would P owey= materials for 
1,000 concerts with a new programme at each. me pieces, however, 
will bear frequent repetition, and, indeed, are constantly inquired after, 
so that there seems to be little chance for a long period to come of 
getting through even half of what the greatest masters haye 
bequeathed us. This, however, is in favor of the durability of con. 
certs which cannot be attended too regularly, inasmuch as every 
hearing of such music as they are the means of bringing forward 
entails a certain amount of good. Haydn, Mozart, Beethoven, and 
Mendelssohn were quite as much in love with their sonatas, trios and 
quartets as with their orchestral symphonies, and quite as much in 
earnest while composing them. It is the duty, then, and should be the 
pleasure, of whoever reverences the names of those illustrious men— 
men for all time and for the world at large—to become acquainted with 
works on the production of which the authors themselves expended s0 
much pains, in the cultivation of which they took such delight, and 
on the excellence of which, as firmly as upon anything that came from 
their pens, they rested their claims to the recognition and gratitude of 
posterity. The public career of Madame Arabella Goddard from the 
beginning proclaimed her a holder of this creed; and the approval 
with which she has been honored can only have served to strengthen 
her conviction of its soundness. Her programme last night—when St. 
James's Ilall was literally crammed to suftocation—was just such a 
programme as might have been expected from her antecedents and 
from those of the Monday Popular Concerts. It is short enough, as 
well as good enough, to be cited :— 


Quartet, in D minor, strings ... =... + Mozart. 
Song, * In my wild mountain valley," +» Benedict, 
Song, “ Sing, Maiden, Sing"... —.. » W.S. Bennett, 


+» Beethoven, 
+» Mendelssohn, 
- Beethoven, 

+» Mendelssohn, 
- Beethoven. 


Sonata in E flat, Op. 31, No. 3, pianoforte... 

Quartet, in B minor, for pianoforte and strings 

Song, ** Adelaida " °° ove coe 

Song, * Zuleika™ coo ae teat 

Sonata in G, Op. 30, pianoforte and violin...  ... 
Conductor, Mr. Benedict. 


A finer performance of the quartet in D minor—one of the most 
beautiful of the six which Mozart, in such warm and affectionate 
terms, inscribed to Haydn, his enthusiastic admirer, intimate friend, 
and at that epoch only possible rival—has probably never been heard 
than that of Signor Sivori, Herr Ries, Mr. H. Webb, and Signor Piatti 
on the present occasion. In each of the other instrumental pieces the 
concert-giver was herself engaged. The sonata of Beethoven, perhaps 
the most beautiful and certainly most fanciful of the set of three to 
which it belongs—although by no means easy to play with fluency and 
correctness, more especially the characteristic final presto—demands 
poetic feeling and varied expression, no less than eile execution. 
The quartet of Mendelssohn—the last and grandest of three which, 
considering the age at which they were written, have no parallel in the 
musical art—is not merely a composition full of fire and genius, but 4 
positive avalanche of notes. The only interval of repose is found in 
the melodious andante, the “ cloying sweetness ” of which the composer 
excuses in a letter to his father on the plea that it causes the scherso, 
immediately following, to sound all the more vigorous and brilliant. 
The first allegro, the scherzo (earliest of those extraordinary movements 
which, more vividly than anything else, reveal the powerful and inde- 
pendent originality of Mendelssohn), and the finale are as im- 
petuous in style as they are in fancy exuberant and in conduct masterly. 
Beethoven's sonata for piano and violin (the last of three dedicated 
to the Russian Emperor Alexander—to which set the grand sonata 10 
C minor belongs) is one of his most joyous and sparkling inspirations. 
In all these pieces Madame Arabella Goddard was happy enough to 
create such an impression as proved that her efforts were thorough!y 
appreciated by the vast audience for whose entertainment she was per 
forming. In the quartet she was admirably supported by ye oad 
Sivori, Mr. H. Webb, and Signor Piatti—the last of whom, where 
the theme of the andunte is allotted to the violoncello, played with 
a richness of tone and a perfection of phrasing that any singer might 
euvy. In the sonata Madame Goddard had the good fortune to be 
associated with Signor Sivori, whose reading and execution of the 
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violin part in each of the three movements were irreproachable. 
With rare exceptions—although it came at the end of the concert— 
the entire audience remained to listen to this genial work of 
Beethoven, which has seldom elicited heartier applause. 

The vocal music could scarcely have been better chosen. The 

intive romance from Mr. Benedict’s Lily of Killarney, and the 
Paiful song of Mendelssohn (to Goethe's “ Suleika’’) were sung 
with genuine feeling by Miss Banks; while Mr. Sims Reeves, both in 
Professor Sterndale Bennett’s graceful canzonet and the immortal 
“Adelaide” of Beethoven (accompanied by Madame Goddard), 
delighted the audience beyond measure. ‘“ Adelaide”—which he has 
never on any occasion sung with more genuine expression and refine- 
ment—was loudly called for again; but Mr. Reeves, following the 
exainple already set by Signor Sivori (after the minuet in Mozart's 
quartet), respectfully declined the compliment. Mr. Benedict ac 
accompanied his own romance, and the songs of Bennett and Mendel- 
ssohn—how it is unnecessary to add. 

At the next concert M. Wieniawski (the first violinist who ever 
played at the Monday Popular Concerts) is to lead the quartets.— Times, 
May 10. 

a 
MONDAY POPULAR CONCERTS. 

The 150th concert, on Monday, was for the benefit of Madame 
Arabella Goddard. Seldom has so vast and brilliant an audience 
assembled in St. James’s Hall. The name of the young and gifted 
lady, who, with queenly dignity, has held the sceptre of the pianoforte 
since 1859, when the Monday Popular Concerts were instituted, and 
the attraction of a ap oan crammed full of interest, were quite 
enough to account for the overflowing attendance. Nor was anyone 
disappointed in the anticipated treat. A richer feast of music was 
never offered to a music-loving crowd. It was worth the money to 
hear Mozart’s Quartet in D minor—played as it was by Sivori, L. Ries, 
H. Webb, and Piatti. 1t was worth the money to hear Sims Reeves 
give Sterndale Bennett’s canzonet, “Sing, maiden, sing,” with such 
unaffected expression, and Beethoven’s “ Adelaide” (accompanied by 
the concert-giver) so divinely. Then there was Miss Banks, as 
pleasingly unobtrusive as ever, with two of her prettiest songs—Bene- 
dict’s “In my wild mountain valley,” and Mendelssohn’s « Suleika” 
(No. 1)—both gems. Last not least, Arabella Goddard herself seemed 
inspired. Never has she played Beethoven’s music with more soul, or 
Mendelssohn’s with more fire and irresistible entrain. The poetical 
sonata in E flat (Op. 31), with its magical presto, and the vivacious 
sonata in G, Op. 80 (with Sivori, as violinist), were the excerpts from 
Beethoven; the wonderful quartet in B minor (Op. 3)—which 
Mendelssohn himself used to love to play—was the specimen from 
Mendelssohn. All three were literal perfection, and all three were 
applauded with rapture. The whole concert was a triumph, and added 
anew laurel to the already overcharged brow of Arabella Goddard. 
Mr. Benedict (he could not have been absent) was conductor. 

Next Monday (151st concert) M. Wieniawski plays. 

a 
ROYAL ITALIAN OPERA. 

_ On Saturday, the Barbiere of Rossini, with three of Rosini’s best 
living interpreters—Adelina Patti, Mario, and Ronconi. Overture 
encored. ‘* Bel’ raggio” for Rossini’s Lesson. Brilliant success 
(see another page). On Monday, Le Prophéte—second time. Same 
impression. On Tuesday, the Barbiere again. Same impression 
as on Saturday. On ‘Thursday the Huguenots—first time—with 
Fauline Lucca (Valentine), Faure (St. Bris), and Atry (Marcel). 
First . yo of Faure, and Atry’s first appearance as Marcel. 
Lucca ill (apology). Mario transcendent. Particulars in next 
number. ‘To-night, Robert le Diable—first time. 

‘ Baker BuTcHeEr. 
——_o0—-—- 


HER MAJESTY’S THEATRE. 


Falstaff was repeated on Saturday, Tuesday and Thursday, with 
continued success. Mdlle. Beretta now dances at the end of the 
opera, instead of between the first and second acts. Tant mieuz, 

¢ is all the more welcome. ButcuHer BAKER. 

—— 

Herr Josernx Joacur is expected on the 20th inst. On the 23rd 
he is to play one of Beethoven's Rasamowsky quartets, a prelude and 
fugue of Bach, and a sonata with Madame Arabella Goddard at the 
12nd Monday Popular Concert. 


81a. Sivort leaves London for Paris, to-day ; he will return, however, 
the week after next, to play as a volunteer at the Monday Popular 
Concert, which is announced in the name of Herr Ernst for the 30th 
The fact does the accomplished Italian artist honor. 








MR. RANDEGGER'S NEW OPERETTA— 
“ THE RIVAL BEAUTIES.” 


(To the Editor of the Mustca Wortp ) 

Dear Sir,—The brief notice contained in last week's Mustoat 
Wor tp of the above work, which has just been performed in Leeds 
for the first time, is scarcely sufficient, I think, for the undoubted 
ability and excellence which it possesses. With your permission, there- 
fore, I propose to give you a further account of the “ Rival Beauties,” 
and to endeavor to do that justice to Mr. Randegger'’s talents which, in 
my opinion, he fully deserves by the production of this work. Its 
success in Leeds has been decided, and the Leodensians, not prone to 
excitement in such matters, have warmed into increased enthusiasm at 
each successive performance. The composition abounds im piguant, 
lively melody ; natural, spontaneous tunes, which, without a particle 
of vulgarity, are easily impressed upon the memory, and leave a desire 
for more. The concerted music, too, as well as the solos, bear evidence 
of excellent musicianship, and a knowledge of what is, and what is not 
best suited for the voices. Tho numerous encores nightly bestowe 
upon the favorite pieces in the work, support and confirm this opinion ; 
but I will not forestall the deductions which may be made from the 
more detailed criticism which I will now attempt to give you. The 
libretto, written by J. P. Wooler, Esq., is very clever ; especially com- 
mendable is the capital plot, as well as the lively dialogue, and excel- 
lent verses and situations. The characters represented are: Sir Percy 
Ringwood (Mr. W. H. Cummings, tenor); Stephen Lynn, a miller, 
(Mr. J. G. Patey, baritone); ‘Tom Deloraine (Mr. G. F. Marler, bass) ; 
Lady Edith Carleton (Miss Julia Elton, mezzo soprano); Alice Lynn 
(Miss Emily Spiller, soprano). 

The following epitome of the plot may not be uninteresting :— 
The first act opens at Stephen Lynn's cottage, in a village on the 
Kentish coast. Tom Deloraine makes his appearance, and informs them 
that he has smuggled over from France (besides his usual quantity of 
brandy) a young English gentleman, Sir Percy Ringwood, who has 
been exiled, but secretly returns to claim as his wife, Lady Edith 
Carleton, who in her turn has fled from her own mansion in London to 
avoid this very match. Before, however, Sir Percy Ringwood is in- 
troduced, she persuades Stephen 5 > to allow his daughter to be in- 
troduced to the stranger as the London lady, and herself as Alice 
Lynn. The miller agrees to this, and at the same time determines, if he 
can, to arrange a marriage between his own daughter and Sir Percy, 
who, after his introduction, soon finds out that he is in the company of 
the Lady Edith ; upon this supposed discovery, he immediately deter- 
mines to marry her as soon as possible, but he also discovers that he 
loves the miller’s pretty daughter quite as well, in fact better than the 
Lady Carleton, who is so fond of coquetting and finery that she acts 
her assumed character admirably. While this is going on, the real 
Lady Edith finds out that she is in love with the cavalier, and in vain 
tries to make him believe that she is the real Lady Edith, and has only 
changed places with the miller’s daughter. At the end of the first act, 
however, Lady Edith pretends to see all right again, but only does it 
because she has thought of a better and a surer method of proving to 
the mystified Sir Percy that the miller’s daughter is only acting her 
part. The second act commences with a plot between Lady Edith 
(who is yet personating Alice Lynn) that she shall dress up as an officer 
in the King’s Service, and arrest Sir Perey Ringwood ; while Deloraine, 
disguised as a chancery officer, arrests Alice. During the preparation 
of this plot, Sir Percy has proposed to Alice (whom he still supposes 
to be Lady Edith) who, of course, does not refuse ; and, to make things 
safer, fills his blank license with the names of ‘T’om Deloraine and 
Alice Lynn. Under these names they determine to be married. 
Before this can be effected both Sir Percy and Alice are arrested, and 
Lady Edith, in the disguise of an officer, informs Sir Percy that the 
person whom he supposes to be the Lady Carleton is no such person, 
and that the “ country wench” whom he loved so much was the Lady 
Edith. Tom Deloraine in the meantime discovers himself to Alice, 
and marries her as the price of her release. ‘The officer discovering 
herself to Sir Percy, who has his pardon presented to him by Deloraine, 
to whom it was given before they left France, on the condition that Sir 
Percy was to have it if he succeeded in marrying the Lady Edith, 
brings the piece to the usual happy conclusion. 

The general character of the music throughout the work is indicated 
by the style of the firet duet between Stephen and Alice, « Now, Alice, 
mind you keep an eye.” There is a vivacity and sprightliness of tune 
not altogether unlike Donizetti, whilst in form and clearness of construe- 
tion Mr. Randegger has evidently studied Mozart. The first song in 
the key of D, triple time, is sung by Lady Edith, “Oh, would I were 
a village girl.” It is pretty and flowing, but by no means so effective 
as some ot the other pieces in the work, ‘The succeeding duet, “ Now 
tell me all,” sung by Alice and Edith, ischarming. To asuccession of 
sparkling dance-tunes, Alice informs Edith of the dear delights of town, 
its coucerts, balls, plays, apd routs, ‘Lhe first tenor song, “The 
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brightest sky that ever shone,” isa lively melody in E flat, and the 
manner in which Mr. Cummings renders this graceful melody, particu- 
larly the last line, where he sings the high B flat direct from his chest, 
is received with enthusiastic demonstrations of approval. An animated 
duet in A flat, “ Halt there, Captain,” between Edith and Sir Percy, 
is as lively and appropriate as it is fluent, effective, and well written. 
After a pretty ballad in D flat, containing essential elements of popu- 
larity, with the burthen, * I'll never forget thee, beloved old mill,” we 
have a quartette (“ You're back again then, miller,”) and an unaccom- 
panied quintette, ( With surprise she’s confounded’) which are among 
the best written and most effective “ numbers” in the whole work. ‘I'he 
individuality of each character is well preserved, and both pieces are 
nightly enthusiastically re-demanded. The finale to the first act 
(** No more delay”) is short—a little too short, I venture to think—but, 
like all the rest of the music, always pleasing and tuneable, never dull. 

In the second act the music is still better. Not to specify all that 
struck me as being excellent, | may especially allude to the following : 
The song, ‘O list and I'll tell you my dream of last night,” very pe- 
culiar in its rhythm and time, but remarkably effective, and nightly 
encored, thanks, ina great measure, to Miss Julia Elton’s excellent 
singing: the tenor ballad, ‘I love thee well, my gentle girl,” which is 
not the less acceptable for having a smack of “ Il mio tesoro ;” the bass 
song, in G flat, “‘ There’s no love so calm and holy,” one of the gems, 
if not} the gem of the Operetta, and sung by Mr. Patey with such 
genuine and legitimate effect as to receive the unusual honor of a double 
encore ; the quartette in B flat, “I scarcely dare to trust his ear,” in 
which three melodious subjects are ingeniously interwoven and deve- 
loped ; the gipsy soprano song, in A minor, “ Hasten hither, pretty 
maiden,” most vigorous and characteristic; the clever, bustling, and 
vivacious duet for the two ladies, ‘* Good gracious! what’s the matter ?” 
and the brief, but telling finale, “ Hence with sadness,” which brings 
the whole work to a triumphant conclusion. ‘The Operetta is admirably 
scored for a small orchestra, no doubt with a view to its performance in 
minor theatres. As an opera di camera, however, for similar represen- 
tation to that of ‘ Jessie Lea,” 1 venture to predict for it a most suc- 
cessful career in town, if it be worthily brought out. As to those self- 
denying, art-loving gentlemen, the music publishers, who, as a rule, 
will only bring out works likely to pay, Lam firmly persuaded that this 
work is their chince, as sure a card as was ever played by the canniest 
“party” in the trade, The music has all the elements of popularity— 
striking melodies, good, but not difficult accompaniments; a work, in- 
deed, as likely to gratify the musician as well as to please and satisfy 
the amateur. 

Leeds, May 12, 1864. W.S. 
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Mr. Rirrineron Pipe is on a visit to Mr. Dishley Peters at his 
fishing-box, near ‘l'adcaster. Both of our valued contributors are 
diligently occupied in hooking tench. 


—~I — 


Betrast.—From the Belfast Morning News, of the 4th instant, 
we transcribe the following account of the performance of the 
Creation given at the last concert of the Classical Harmonists’ 
Society :— 

The Creation, not new to the Belfast public, or to the members of 
the society, was the oratorio selected ; and while we cannot enter into 
a detailed critique of the performance, we are bound to say that it was 
effectively given throughout. Madame Florence Lancia, who was 
grevted with a genuine and hearty burst of applause when she appeared, 
and whose brilliant operatic successes in our theatre in 1859 are still 
worthily remembered, sang with improved voice and style. ‘The great 
eapacity of the hall proved a little too much for her at times, but these 
instances were few, and in some passages she was heard with a clear, 
ringing power, which commanded general approbation. She was 
encored in On mighty pens,” which she delivered with sparkling 
effect. Mr. Whitehead was the tenor, and sang better than on the 
oveasion of a furmer visit. Mr. Lambert took the bass solos. The 
choruses were rather weak; and at some passages the instruments 
alinost drowned the voices. ‘The accompaniments, from first to last, 
were executed with faultless precision. Dr. Chipp conducted as usual. 


Suxpertanp —Mr. A. Dawes, organist of St. Leonards, has for some 
weeks been delivering a series of lectures in the Assembly Hall, Sans 
Street, on “ Church and Organ Music,” with illustrations upon the 
fine instrument some time ago erected in that hall by Mr. Rennison. 
We are sorry that the efforts of the latter gentleman to promote a 
knowledge and improved taste of church music in Sunderland have not 
been better patronized. ‘The lectures contained a mass of information. 
The selections with which Mr, Dawes illustrated them were from the 
works of the great masters. ‘The Sans Street organ is a fine one, 
and, thanks to Mr. Dawes, it was heard to perfection.— Sunderland Times, 
Apri 30. 





SCHUBERT. 

‘* This eminent composer,” writes a German journal, “ died on 
the 19th November, 1828, at the age of thirty-two. He was 
a bachelor, and resided near his brother, at that time a professor 
of the Normal School. Schubert left no will behind him. His 
nearest relatives were his father, Frangois Schubert, master of 
a school at Vienna, and eight brothers and sisters, the issue of two 
marriages. He left, for his entire heritage :—three coats, three 
upper coats, ten pairs of trousers, and nine waistcoats—the whole 
valued at three florins ; one hat, five pairs of shoes, two pairs of 
boots—valued at two florins; four shirts, nine neck-eloths and 
pocket-handkerchiefs, thirteen pair of stockings, one counte ne, 
two blankets, valued at eight florins ; and some old pieceg of MSS, 
music, supposed to be worth eight florins. The interment of 
Schubert cost in all forty-four florins and forty-five kreutzers, in- 
cluding the church expenses, those of clergymen, of gravedigger, 
lighting, singing, and the distribution of money to poor orphans. 
Frangois Schubert was buried in the church of St. Joseph at Vienna 
on the 21st November, 1828. ‘The authenticity of these dates is 
guaranteed.” 

—o 

Socrery ror THE ENcouraGeMENT oF THE Fixe Arrs.—This 
Society is proceeding with every success in its career of agreeable use- 
fulness. On the 21st ult., a grand extra entertainment was got up in 
honor of the Shakspeare Tercentenary, including readings by Miss 
Edith Heraud and Herr Kreuger, selections from the Shakspeare music 
of Purcell, Arne, Locke, Bishop, &c., and an original occasional ode, 
the words by Mrs. Edward Thomas, the music by. Mr. Alfred 
Gilbert, effectively rendered by the Polyhymnian choir. ‘Ihe per- 
formance went oft with great éclat before a crowded audience. On 
Wednesday evening last the fifth conversazione of the season was held 
at the Gallery of British Artists, kindly lent for the occasion by the 
Council, which, adorned by the pictures forming the exhibition of the 
place, and brilliantly lighted by gas, presented a striking and cheerful 
appearance. The musical programme of the evening consisted of 
selections from the works of Mercadante, Rossini, Donizetti, Spohr, 
Mendelssohn, &c., introduced by a solo on the piano from Herr 
Lehmeyer. The vocal artists who kindly volunteered their services 
on the occasion were Madame Gordon, Mdlles. Behrens, Fish, Holmes, 
Erna Borchard and Louisa Wan Noorden, Messrs. De Fontanier, 
D’Alguin, Van Neorden, &c. Messrs. P. KE. Van Noorden, and E. 
Berger, conducted. The next and concluding conversazione of the 
season will be held at the Mansion House, on Friday 24th June, by 
permission of the Lord Mayor. 


Musica, Union.—At the third matinée, Tuesday, May 8, the follow- 
ing programme was given :—Quartet in F No. 1, op. 18, Beethoven; 
Adagio et Deux Etudes (MS), violoncello solo, Jacquard; ‘“ Andante 
and Variations” for two pianofortes, in B flat, op. 46, Schumann; 
Melancolie Pastorale, violin solo, Prume; Quintet, E flat, op. 16, for 
piano, oboe, clarionet, bassoon, and horn, Beethoven; and pianoforte 
solos—Scherzo in EF, minor, op. 16, No. 2, Mendelssohn ; and Valse de 
Concert, D flat, op. 41, Pauer. ‘The executants were Signor Sivori 
(violin) ; Herr L. Ries (second violin); “Mr. Webb (tenor); M. Jac- 
quard (violoncello); M. Crozier (oboe); Mr. Pollard (clarionet); M. 

aquis (horn); Signor Raspi (bassoon); Miss Agnes Zimmerman 

and Herr Ernst Pauer (pianoforte). M. Jacquard made his first ap- 
pearance in London since 1858, and created a great effect by his mas- 
terly execution and great powers of expression. Signor Sivori made 
his last appearance for the season, and Miss Agnes Zimmerman played 
for the first time at the Musical Union. Both last performance and 
first performance greatly enhanced the interest of the matinée. 





Roya Socrery of Mustcrans.—The annual performance of The 
Messiah, in aid of the funds of this noble and most worthy institution, 
was given at St. James’s Hall, on Friday evening, under the direction 
of Professor Sterndale Bennett, and, we are pleased to add, attracted a 
very large attendance. The band and chorus numbered nearly 500. 
The principal singers were Madame Parepa, Misses Eliza Hughes and 
Lascelles, Madame Sainton-Dolby, Messrs. Sims Reeves, Whifiin, 
Walworth, and Weiss. It is enough to say that the audience were 
thoroughly satisfied throughout, and that all the principals, who gave 
their services gratuitously, exerted thetaselves to the utmost, Mr. Sims 
Reeves coming in for a lion’s share of applause in “ ‘Thou shalt break 
them.” 

Mar. Sims Reeves has volunteered his invaluable services for the 
concert of Herr Ernst, on the 20th inst. This is a fresh proof of the 
sympathy that our high artistic nation is calculated to awaken in 
another. In doing honor to Ernst our great English tenor does honor 
to himself. 
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MUTTONIANA. 

*,* Notice.—The health of Mrs. Ap’Mutton having entailed the 
necessity of a sea voyage, Mr. Ap’Mutton has gone with his family 
to Heligoland, where he will remain until the Slesvig-Holstein ques- 
tion is settled, the fleets of Austria and Prussia are sunk or blown 
up, Jutland is evacuated, and the burning patriotism of Herr Von 
Bismark assuaged. During Mr. Ap’Mutton’s absence (the duration 
of which depends upon Her Von Bismark, who has opportunely 
entrusted Mr. Ap’M. with a delicate mission), this department of the 
MvusicaL WorLD has been entrusted to Dr. Chidley Pidding, who 
herewith takes down all the papers he finds hung upon the wire by 
his respected predecessor. 

Tae Ronpo or Beetuoven, Op. 24. 

Sir,—Is it true that the beautiful themes of the rondo in Beethoven’s 
Sonata in F, for pianoforte and violin, was otherwise conceived by the 
illustrious musician than as it now stands? An answer in next Mut- 
toniana will oblige, Yours respectfully, Groner GRIEF. 

Solace House, Tearsbury, May 10. 

In the Sketch Books of Beethoven, which (he being better cared 
for than Mendelssohn, the world has been allowed to possess) we 
find the subjoined :— 
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Thus the idea originally came to Beethoven in F sharp minor ; 
and Mr. Grief will allow that in its new sbape it exhibits a remark- 
able improvement. 


Sir,—Having thoroughly satisfied myself that the conundrum is of 
Welch origin (having been invented, in the year 492, B.c., by the cele- 
brated bard Llnwenog Ap’Bwlch) and therefore, perhaps, recommending 
itself with extra zest to your esteem. I venture to send you the follow- 
ing sample of that recondite species of wit :— 

Q. Why is the celebrated Dr. Bachhoffner, of the Coliseum, likely 

never to make much progress in the world? 

A. Because, however often he may get forward, he is always sure to 
be Back oftener!!2! 


May 9. 


Mr. Short, having resolved his own enigma, might have 
spared Mr, Ap'Mutton, or his deputy, the pain of deciphering it; 
the more so as it is at the best a ghastly attempt at humor. 


Chidley Lodge, Chidley Common, CuD.ey Pippine, M.D. 
May 13. 


Yours, &c., T. Durr Suorr. 


a 


CONCERTS. 


Wuuis's Rooms.—Madlle. Mariot de Beauvoisin, the young and 
clever pupil of Mr. Benedict, gave her first “ Pianoforte Recital” at 
the above rooms, on Saturday afternoon. It showed no little confidence 
onthe part of the fair pianist to undertake a series of performances 
single-handed, challenging the greatest masters of the key board in this 
kind of entertainment But Mdlle. de Beauvoisin did not reckon without 

et host; nor indeed did she in any way overrate her own ability. 
She exhibited the very highest ambition—unusual in Gag so short 
9 gee the public—in selecting Beethoven’s Grand Sonata, op. 110; 
. the rest of the selection, a sort of compromise with the fashion- 
ale amateurs who constituted the greater part of the audience, 
——. with two exceptions, in popular pieces of the bravura school. 
W “exceptions were Mendelssohn's Andante and Rondo Capricioso and 

eber's Rondo Brillant. The remainder of the programme comprised 
ia “j M Mosé in Egitlo, fantasia ; Déhler’s * Variations on “ Vivi tu;” 
oe @ Meyer's Lucrezia Borgia, fantasia; fantasia for left hand 
my ; Benedict's “Prince of Wales,” fantasia; and Kullak’s “Perles 
sume.” To our thinking Mdile. de Beauvoisin’s happiest efforts 





were in Mendelssohn's Andante and Rondo, and Thalberg’s fantasia, both 
of which were executed with great brilliancy and facility. The audience, 
however, appeared most highly delighted with Dohler’s “ Varitions,” 
the left-hand fantasia (not Kalkbrenner's), Beethoven's Sonata, and 
Kullak’s piece, as they recalled her warmly after each. Malle. de 
Beauvoisin achieved a very decided success, and her performance reflects 
infinite credit on the teaching of Mr. Benedict. Mdlle. Carolina Zeiss 
Miss Romer and Mr. Sanders, assisted with vocal pieces. Best of these 
was Benedict's “Scenes of my Youth,” given by Miss Romer with so 
pleasing a voice, so much taste and expression, and such admirable 
enunciation of the words, as to render her performance a model of 
ballad singing. Miss Romer created a marked sensation and was very 
warmly applauded. The romanza “Le Parlate d’Amor,” from Faust, 
showed how equally well the fair artist could master another and 
very different style of vocal composition, and how easily she could vary 
her sentiment. Mdlle Carolina Zeiss introduced an air of Donizetti's, 
exhibiting an agreeable voice and manner. She also sang Signor 
Arditi’s popular Valse, “Il bacio.” Mr. Benedict conducted. 


Mr. W. H. Hotmes anp Mr. G. W. Hammonp gave their first 
concert at the Hanover Square Rooms, on Saturday morning, the 23rd 
ult, A very admirable selection of pianoforte music was provided, 
although the classical element did not largely prevail, as might have 
been expected from the antecedents of one at least of the concert-givers, 
But Mr. Holmes, no doubt, looked to please in this very instance his 
pupils, who formed the major part of his audience, and who, being 
young, naturally preferred what is light to what is profound. That 
there was, nevertheless, a strong infusion of the classic element in the 
programme may be judged from its including the Andante con Vuaria- 
zione and Presto from the Kreutzer sonata of Beethoven; Weber 
Rondo Brillant for the pianoforte ; and Mendelssohn’s violin concerto, 
Mr. Holmes supplied his own fantasia, “Fairy Fingers,” and solo, 
“The Home song,” both played by himself in first-rate style. His 
most admirable performance, however, was in the two movements from 
the Kreutzer sonata, in which he was ably assisted by Mr. H. 
Blagrove. Mr. Hammond, formerly pupil, we believe of Mr. Holmes, 
played Weber’s Rondo Brillant, two “ Musical Sketches” of his own, 
and Thalberg’s fantasia on Irish airs, being encored, in one of the 
“Sketches.” M. Lemmens, who has lately been creating a remarkable 
sensation in the concert-room by his performances on the harmonium, 
played on that instrument two pieces of his own composition called 
“ Invocation” and “ Fanfare,” and, with Madame Lemmens-Sherrington, 
Mr. Blagrove and Mr. Holmes, gave M. Gounod’s “ Meditation Sur 
Bach”—a perfect and splendid performance in every respect. Mr. 
Balsir Chatterton played a fantasia of his own composition on the harp, a 
great success. Madame Lemmens-Sherrington sang Cherubini’s “ Ave 
Maria” and M. Lemmens’ song “ The Blind Boy,” both delightfully, 
being accompanied in both by M. Lemmens on the harmonium. Miss 
Florence de Courcy, who is creeping gradually into the concert-room, 
and is certain to attain before long a first-rate position, gave Signor 
Arditi’s new valse, ‘ Leggero Invisibile,” and a ballad by Mr. Wallace, 
exhibiting in the first a fine voice and much animation, and in the last 
real artistic feeling and éxpression. The concert in every respect was 
excellent, and Mr. S, J. Noble—another pupil of Mr. Holmes—con- 
ducted. 

Hanover Square Rooms.—Madame Puzzi having issued cards for 
her Matinée d’ Invitation on Friday the 6th, and the programme being 
one of rare excellence, was honored by an unusual assemblage of 
rank. The talented professor was assisted by Mdlle. Fanny Puzzi, 
Madame Parepa, Mdlle. Enequist, Miss Lascelles, Herr Reichardt, Mr. 
Ricardo, Signors Gassier and Ciabatta—vocalists; Signor Andreoli and 
Herr Blumenthal (pianoforte), and Signor Pezze (violoncello). Mdlle. 
Fanny Puzzi, daughter of Madame Puzzi, exhibited an agreeable voice 
and an admirable method, as may be supposed. In ‘Qu! la voce,” 
from J Puritani; the letter duet from the Barbiere, with Signor 
Gassier; and the quartet “ A te, O Cara,” from the Puritani, with MM. 
Ricardo, Ciabatta and Gassier, she wasalike successful. Mdlle. Enequist, 
the Swedish singer, introduced two National Songs, ‘ Gottland visa” 
and * Polska from Dalarne,” and was encored in the lattér. Herr 
Reichardt introduced a new song of his own, “ Eine Thrane” (a Tear), 
so admirably as to earn golden opinions. ‘here were many other good 
points in the programme, but our readers must be satisfied with our 
adding that Herr blumenthal’s performance of his own “ Les Bohe- 
miens” was greatly ad:nired, Messrs. F. Berger and Ganz were the 
conductors. 


Miss Fanny Parrniper, a coutralto, not often heard in public, gave 
a Soirée at her residence in York Place, Portman Square, on Tuesday 
last. The lady is evidently patronised by the « Upper ten.” Her con- 
cert was given “ under distinguished patronage ” and her rooms were 
crowded bya very brilliant company. Miss Partridge sang the air 
from the Messiah, * Oh thou that tellest good tidings to Zion,” and the 
cavatina, “ Vivi tu,” from Anna Bolena. No audiences are so eccentric 
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as fachionable audiences. The air from the Messiah, written for a 
cont alto, suited Mixs Partridge’s voice and was well sung. ‘ Vivi tu,” 
was written for Rubini, a tenor. Nevertheless, the former created no 
effect and the latter was encored. In addition-Miss Partridge took 
part of a duet by Mercadante with Mr. Renwick; of Rossini’s duet 
* Mira la bianca luna” (written for soprano and tenor), with Madame 
Lemmens-Sherrington; and of Bishop's trio, ‘Sleep, gentle lady,” 
with Miss Eleonora Wilkinson and Mr. Renwick. Miss Fanny 
Partridge is, we understand, a pupil of Signor Garcia, Madame 
Lemmens- Sherrington was encored in Adolph Adam's Variations on 
‘Ah! vous dirai je, Matnan,” when she substituted a new song by 
Herr Oberthur, with harp obbligato—a “palpable hit.” Miss E. 
Wilkinson introduced Siebel’s song ‘Le Parlate d’amor” ( Faust), which 
we do not think exactly: suited to a concert-room. Mr. Renwick 
deserves a word of especial praise for his singing in the sentimental 
romance, “A tanto amor,” from the Favorita. The instrumental per- 
formances were supplied by Miss Clara Gottschalk and Herr Wilhelm 
Ganz (pianoforte), Herr Oberthur (harp), and M. Lemmens (har- 
monium). Mdlle. Gottschalk played Mendelssohn's Andante and Rondo 
Capriccioso and Gottschalk’s caprice “ Printemps d’Amour "—the latter 
being decidedly the best performance, Herr Ganz performed one of 
the Lieder ohne Worte of leaddlansien and his own Mazurka de Concert, 
called “ Vogliana,” the latter creating a marked sensation, being 
a striking and pleasing composition, and capitally played. Herr 
Oberthur’s duo upon airs from the Huguenots for pianoforte and 
harp, executed by the composer and Herr Ganz, was a fine perform- 
ance, and much applauded. Herr Wilhelm Ganz was conductor. 


Miss Kare Monrnison, pupil of Professor Bennett, gave a concert on 
Monday evening at the Hanover Square Rooms. The following artists 
assisted :—Madame Lemmens-Sherrington, Miss Austin, Mr. Willbye 
Cooper, and Mr. Chaplin Heury (vocalists); Mr. Burnett (violin), M. 
Petit (violoncello), and M. Lemmens (harmonium), instrumentalists. 
Tho concert-giver, being a pupil of Professor Bennet, of course played 
chiefly classival pieces, opening her programme with a very clever read- 
ing of Beethoven's trio in G major (op. 1. No. 2). She also played a 
gavotte by Bach, one of the “ Moments Musicales” of Schubert, a 
“Tema con variazioni” of Professor Bennett, Mendelssohn’s Presto 
Scherzando and his “ Tema con variazioni,” fantasia “ Victoria,” by M. 
Kuhe, and duet for pianoforte and violoncello yee M. Pettit). In all 
these performances Miss Kate Morrison showed herself a worthy pupil 
ot a celebrated master. Madame Sherrington pleased exceedingly by 
her skilful execution of some variations on “Sul Margine d’un rio,” 
altered by M. Lemmens from Pucitta, and Mr. Wilbye Cooper sang 
« La mia Letizia,” from J Lombardi, in his best style. A new contralto, 
Miss Austin, made a very favourable impression by her singing in 
Signor Meyerbeer’s Nobil Signor” (/Zuguenots) and Mr, Chaplin Henry 
gave Herr Formes’, “In Sheltered Vale,” and M. Lemmens played 
some solos on the harmonium in masterly style. Mr. Aguilar accom- 
panied the vocal music on the pianoforte. The room was filled with a 
very elegant company. 

Mrs. Menesr (late Maria B. Hawes) gave her first soirée last Friday 
week, at her residence, Adelphi Terrace. The greater portion of the 
first part was devoted to pieces in which the words of Shakspeare were 
set to music. “She never told her love,” (Haydn) and “If music be the 
food of love,” (Clifton) were chastely aud expressively sung by Mrs. 
Merest, who obtained a rapturous encore (the only one of the evening, 
and that at the end of the concert) in her own ballad, “ The charm is 
broke that bound me.” Mdine. Weiss sang with good effect Arne’s 
“ Where the bee sucks,” and, later in the evening, Mr. J. L. Hatton's 
song, ‘The lark now leaves his nest.” The glees were, “ Blow, blow, 
thou winter wind,” sung by Mdme. Weiss, Mrs. Merest, Messrs. Viotti 
Cooper and Winn, most charmingly; and “ Ye spotted snakes,” by 
Miss Charlier, Mra. Merest, Messrs. Cooper and Winn. Mdme. Lem- 
inens sang two songs, ‘* Ah, quelle nuit,” from the Domino Noir, with 
brilliancy and point, and the “ Blind boy,” with earnestness and expres- 
sion, in Mercadante's duet, “ Di conforto,” Madame Lemmens joined 
Mrs Moerest. In ‘Thalberg's fantasia for the pianoforte on “ Home, 
sweet home,” Mr. Henry Baumer proved himself to be as clever a solo 
player as ho had shown throughout the evening an able and zealous 
accompanyist. Mr, Richard Blagrove played a fantasia on the con- 
certina on airs from /uust; Herr Lidel and Mr. Baumer gave, with 
yreat effect, Mendelssohn's ‘Duo Concertante ;” and both gentlemen 
Joined Mr. Blagrove in Beethoven's trio in B flat (op. 11). Mr. Lazarus 
played, late in che evening, the new solo, “ I’raditions of Shakspeare,” 
arranged for the clarionet by G. A. Macfirren, The next soirée is an 
nounced for tae 20th inst., when Mdme. Arabella Goddard, with a host 
of celebrities, will appear, 

Mus. Joun Macrarren gave one of her “ Evenings at the Piano- 
forte” on rriday, the 6th, at Chelsea, which attracted a large audience 
to the spacious Vestry Mall in the King’s Road. ‘The fair pianist’s 
brilliant performance of several quotations from the great masters, and 








He 


of some felicitous specimens of the modern bravura schools, wag 
warmly appreciated and enthusiastically received. The pianoforte 
music was agreeably relieved by several vocal pieces sung with much 
taste and feeling by Miss Marian Walsh. The whole entertainment 
was most cordially applauded. 

Mouue. Grorat.—The matinée musicale of this accomplished young 
vocalist, whose fine contralto voice we have often had occasion to 
admire, took place yesterday at the Hanover Square Rooms. Madlle, 
Georgi was assisted by her sister, Mdlle. Constance Georgi, a young 
vocalist with a soprano of charming quality, and likely, to judge by the 
talent she at present exhibits, to attain a high rank in her profession, 
The rooms were crowded with a brilliant audience. Fuller particulars 
in our next. 

Uxsripar.—A concert was given last Tuesday week under the able 
direction of Mr. J. T. Birch, the accepted pianist of this town, 
and formerly a pupil of Professsor Sterndale Bennett. The band and 
members of the Uxbridge Rifle Corps, as well as several amate’ 
assisted. The sum of twenty-five pounds was realised, and is to be 
appropriated to the fund in aid of sufferers from the recent inunda. 
tion at Sheffield. Major Hilliard, at the conclusion of the concert, 
invited the artists to an excellent supper. - 





Leirsic.—In the last half of the winter semester, from January lat, 
to March 19th, there were performed, at the Stadttheater, 28 operas, 
7 farces, 7 tragedies, 10 dramas, 15 comedies and 27 dramatic trifles 
partly with and partly without music. The composers represented 
were Mozart and Marschner, 5 times each; Meyerbeer, 3 times; 
Weber, Wagner, Donizetti and Schmidt, twice each ; Cherubini, Auber 
and Lortzing, once each. Therevivals were Der Vampyr, Hans Heiling, 
Don Juan and Prinz Eugen. 

Darmstapt.—Herr Neswadba, at present in Hamburgh, has been 
appointed conductor at the Court Theatre here, in place of Herr 
Schindelmeister, lately deceased. Her Steger, the tenor, who has been 
singing here, has just received from the Grand Duke the medal for art 
and science. 

Buunswick.—-Herr Zabel, the Ducal music director, has received 
from the Emperor of Austria the large gold medal with the half-length 
portrait of the donor.— The Tempest, with music by Taubert, was pers 
formed in celebration of the Shakespeare tercentenary. 

AmstenpaM.—The Society for the Advancement of Music lately gave 
a performance of Anton Rubinstein’s oratorio, Das verlorene Paradies. 
The solos were sung by Mesdames Qffermanns, Froschart, Herren 
Schneider and Behr. 

Duespen.—Dr. Gunz has made a favorable impression as the hero in 
De Postillon de Longjumeau. 

CartsruHE. — Madame Viardot-Garcia has appeared in Gluck’s 
Orpheus and Meyerbeer’s [uguenots. 

Cosure.—The Duke of Saxe-Coburg has bestowed upon the composer 
Joachim Ruff the cross for merit of the Saxe-Ernest House Order. 








Music; Musical Instruments; 1000 Engraved Music 
Plates, with Copyright; Sixty capital Paintings, &c. 
ESSRS. PUTTICK & SIMPSON will sell by Auction 


at their House, 47 Leicester Square, on WepnespaY, May 18th, and followi 

day, @ Collection of MUSIC from the Library of the late Professor WaLMISLBY, 

the Library of Musical History, Biography, Literature and Theory of a well-knows 
Collector; also MUSICAL INSTRUMENTS — Pianofortes, Harps, Violins, 
Violoncellos, Bows, Concertinas, &c.; 1000 ENGRAVED MUSIC PLATES, with 
Copyrights of Popular Works (T. F. Walmisley'’s Glees, &.); Sixty hes 
PAIN IINGS, Framed Drawings and Bngravings; Mahogany Bookcase adapted for 
Music; Miscellanies, &c. Catalogues on receipt of two stamps. 


NEW WORK BY PROFESSOR HULLAH. 


Part I., in super-royal 8vo, price 2s. 6d., sewed, 


GRAMMAR OF COUNTERPOINT. By Jou 
Huta, Professor of Vocal Music in King's College and in Queen's College, 
London, and Organist of Charterhouse, 
®,® Parr II., treating of Double Counterpoint, Imitation and Fugue, and completing 
the work, will follow shortly. 
London: Loneman, Green & Co., Paternoster Row. 
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New and cheaper Editions, price 5s. each volume, 


{ELIX MENDELSSOHN’S LETTERS From ITALY 
ano SWITZERLAND, with a Notice of his Life and Works, contributed by 
Henry F. Cuoxiey, Esq.; and LETTERS raom 1833 to 1847, Both volumes 
translated by Lady WaLLace. 
London: Lonoman, Green & Co., Paternoster Row. 


—") 


ACH'S PRELUDE axp FUGUE ALLA TARAN- 
‘ELLA, to be played by Madame Arabella God lard, by special desire, at the 
Puilharmonic Society on Munday, is published, price 6s., by 


Duwxcan Davison & Co., 244 Regent Street, W. 
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ae... pte a in a call Sterndale Gounod’s 66 FAUST.” 


bell Clarke, W. G. Cusins, J. W. Davison, W. 1). Davison, A. 
Bennetts ito Goldschmidt, ©. L. Gruneisen, H. Kirkman, G. A, Mactarren, John 
Oxenford, J. Sims Reeves, Brinley Richards, 


Subscriptions already recorded :— | The Opera Complete, with English Words, by 
. 50 T. H. Hills, Esq. ah vs H. F. Cuortey. Price 16s. 
ine O Booed Eiqe Also, the whole ot the separate 
_o— 


&Son . - 10 0| John Thomas, Esq. 
Toune ot: NEW PIANOFORTE ARRANGEMENTS. 
The Overture Arranged by the Author ; Solo, 3s. 6d. 


W. Ganz, Esq. . « 
Duet, 4s. 


W. Bartholomew, Esq. 
Professor W. 8. Bennet 
Sir J. H. Lowther e 
Reynell, Esq. e a ° 
The Kermesse, Transcribed for the Pianoforte, 
by Preirrery, 48. 
Fantaisie by René Favarger, 4s. 
The Soldier's Chorus, by William {Hutchins 


Dr. Buck. ° " 
Catiocort, 3s. 6d, 


Novello&Co, . e ; 
The Beauties of “Faust.” Arranged as a Duet, 


Signor Ferrari. P 
by Wituiam Hurontns Caticorr, In Two ks, each, 6s. 


Madame Arabella Goddard . 
The “Faust” Polka by F. Wallerstein, Illustrated 


Madame Laura Baxter . 
in Colours, 3s. 


NEW NUMBERS OF CHAPPELL’S MUSICAL MAGAZINE. 


Rev. J. Curwen . . . 

C. Patey, Esq. . 

Sigvor Schira ° e 
M. Meyerbeer . . 

HYMNS FOR THE CHRISTIAN SEASONS. 

No. 45 of CHAPPELL’S MUSICAL MAGAZINE” contains a 

collection of Hymns particularly adapted for use during Lent. 

Price 1s,; post-free, 1s, 2d. 


Madame Goldschmidt. 

Otto Goldschmidt, Esq. ° 

George Benson, Esq. . 
Herr Molique . 

DIBDIN’S AND OTHER NAUTICAL SONGS. 

CHAPPELL’S MUSICAL MAGAZINE, No. 46, contains 

Twenty Sea Songs, by Disprin and other Nautical Favourites. All 

with Pianoforte Accompaniment. Price 1s., post-free, 1s. 2d. 
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Messrs. Cock 0. 
Madame Sainton Dolby 
Mrs, Anderson. 
Sir George Smart. 
Messrs. Ashdown & Parry 
Mesers. G. F, Anderson, 
—, 

. Dorre 
WG. Cusiss, Philhar- 
F. B. Chatterton, monic 
Williams, Concerts 
Jewson, 
Miss Lascelles. ° ‘ 
F. Berger, Esq. - e . 
Cipriani Potter, Esq. ° ° 
John Ella, Esq. «© « ; 
E. 8, Dallas, Esq. ‘ 
Mrs. Dallas. ° e e 
Alfred Mellon, Esq. . 
H, Goodban, Esq. . 
W. Sams, Esq. ° 
Mrs. John Macfarren . 
Mrs. J. Holman Andrews 
Brinley Richards, Esq. 
H, Jarrett, Esq. . 
Bateman, Esq. 
Signor Arditi 
W, Kuhe, Esq. 
W. iH. Weiss, Esq. 
C. L. Griineisen, Esq. . 
Mrs. Griineisen. 
Campbell Clarke, Esq. 
Mrs. Alfred Mellon 
J.M. Langford, Esq. . 
Howard Glover, Esq. . 
L. Jullien, Esq. . 
D, H. Hastings, Esq. . 
G, A. Macfarren, Esq. 
J. Pittman, Esq... 
H. Clemow, Esq. . 
P. Sainton, Esq. . 
R. Addison, Esq. . 
J.Turle,Esq. . 
C. E, Stephens, Esq. . 
J. Ascher, Esq. . 
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Madame Lemmens-Sherrington 
Lindsay Sloper, Esq. . e 
Madame Rudersdorff . 

F. Praeger, Esq. . ° 

W. C. Macfarren, Esq. 
Madame Parepa . 7 

J. L. Ellerton, Esq. 

G. A. Osborne, &sq. 

Jno. Goss, Esq. 

W. Pape, Esq. 

F. Mori, Esq. . 

C. Oberthiir, Esq. ° 

W. H. Cummings, Esq. 
Mdile. Adelina Patti . 

F. Strakosch, Esq. 

E. Land, Esq. 

Herr Van Praag . 

F. Gye, Esq. ° 

E. Aguilar, Esq. . e e 
J. Blumenthal, Esq. . . 
Miss Emma Heywood . e 
J. F. Barnett, Esq. ° 
Mrs Patten. . ) r} 
Miss Latham ‘ . > 
Messrs Sutton ana Potter) A 
Mr. H. C. Deacon ° . 
M. W. Balfe, Esq. ¢ 4 
J. Jackson, Esq. (Liverpool) 
M. C. Wilson, Esq. . . 
Mrs. Merest  % 
John Jay, Esq. . 

A. Reichardt, Esq. 

Miss Pyne . e ° 

H. Russell, Esq. . . 
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Just Published, 


CHAPPELL’S 
Vocal Pibrary of Part Songs, Ke. 


1. Dulce Domum (Qld English Dittie) 8.4.7.8. 2d, 
Harmonized by G. A. Macrarren, 
G. Paque, Esq. . i; is eee wn am 8.A.T.B, 
P.8.—Subscriptions received by the Honorary Treasurer, Mr. G. F. Anderson, 34 2. Do 6 the Dead Men do. 2d. 
Feregeng ha hg i al fy py gt hac end Mr. Campbell armonized by G, A. MAcFARREN. 
rke, ‘ord Place, Russe uare, W.C; by the Publishers of The Musical . s 
World, or paid into the’ Union Bank, 4, Pall Mall East, to the account of the} 3. Lhe Girl I left behind me do. 8.4.7.8. 2d, 
Hogarth Testimonial. Harmonized by G. A. Macrarnen, 
Mr. Camppett Cranks, Honorary Secretary to the Hogarth Testimonial Com- 


a silae z 
sommintcaons fo his new Fesidene, 2 Beliord Place, Ruse Squaw, “| 4 British Grenadiers do, sr. 2d. 
, Harmonized by G. A. Macrarren 
GIULIO REGONDI’S NEW GUITAR PIECES. 5. Long live England’s future Queen 5.4.7.8. 2d, 
REVYERIEinD.. . . . 28. 6d. (Danish National Anthem) Harmonized by Dr. Rimpauur. 


INTRODUCTION ET CAPRICE in E . ‘ . 2.64.1 6. My Task is Ended - - - a.T.es. 44, 
TE VILLAGEOISEinD .... . + Qs. Od. Song and Chorus from Baure’s Opera, “ The Enchantress,” 
lr AIRVARIFinA ....... en with Soprano Solo. 
%meAIRVARIGinD . . ..... . 2s ga.| 7 Thus spake one Summer's Day- 8.4.1.8. 2d, 
Avorner & Co., 44 Tottenham Court Road. Part Song by Asr. 
8. Soldier’s Chorus - 1.7.B.B. 4d, 
CONCERTINA M USIC. From Gounod’s ‘ Faust.” 
CONCERTO in G (composed for Giulio Regondi), B. MOLIQUE frice 10c,] 9: Lhe Celebrated Kermesse Scene 6d. 
CONCERTO in D (composed for Giulio Regond.), F, BOSEN Price 10s.) 10. Up quit thy Bower - - - 2d. 
80L0 on Airs from “Le Prophéte” . . . G.REGONDI Price 6s. Part Song by Buintey Ricuarps. 
Metzier & Co., 35 Great Marlborough Street. 11. Maidens, never go a-wooing 4d. 


OGLER’'S “MARCH or raz DANISH GUARDS,” th oat a 8b na 


for the Pianoforte, price 3s. “* The Danish so) i J 
the exciting strains of this fine March." praspaeatiens vinahaincntes 


London: Published by Dowcaw Dayisox & Co., 244 Regoat Street, W. CHAPPELL AND CO., 50, NEW BOND STREET. 
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THE 
“Mercy GHioes of Gelindsor. 


NOW READY, 


THE MUSIC 


FROM 


OTTO NICOLAI'S OPERA, 


BEING PERFORMED 


Her Majesty's Theatre, 


UNDER THE TITLE OF 


“FALSTAFF;” 


IN ITALIAN & ENGLISH. 


THE COMPLETE OPERA 


FOR 


PIANO SOLO, 


and various Arrangements by Madame OURY, 
GANZ, FAVARGER, NORDMANN, 
&c., &ce. 
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LONDON: 
wetnintoaball & SONS, ‘Holles Street, W. 





ROUBIER’S © 


»  Meladies de Schubert.” 


Twenty of the most celebrated Songs of Schubert, 
ARRANGED FOR THE PIANOFORTE. 


“M. Roubier’s ‘Melodies de Schubert’ are excellent 
examples of the best way of arranging a Song for the 
Pianoforte. We have here no amplifications, nor distortions, 
nor variations, nor impertinent arpeggios; the Melodies, 
with their Accompaniments, being simply woven together, 
so as to form a piece for the Pianoforte. They cannot be 
too strongly recommended to amateurs who wish for some- 
thing new, and at the same time prefer music to noise and 
vulgar display.”—Saturday Review, March 26, 


—— +08 


1, Ave Maria : 
2, L’Eloge des Larmes 
8, Adieu 


4, La Fille du _— - 

5, La Jeune Fille et la ie 

6. Souvenir — -. 

7, Le Meunier Voyageur .. 

8. Le Vieillard 

9, La Serenade 

10. Le Calme Plat 

11. Le Papillon om 
12. Le Joueur de Vielle _ .. 
13. Les Plaintes de la JeuneFille 2 
14, Barcarole — -. 1 
15. Chanson deNuit du Voyageur! 
16. Toute ma Vie 
17, La Poste 
18, L’Attente  -. 
19. Le Corbeau -.. 
20. Romeo-. - - 
In one vol., handsomely bound, 

oilt edges £1 1 


LONDON: ASHDOWN & PARRY, 18, HANOVER SQUARE. 
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